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FOREWORD 

This curriculum guide in housing is tho third in a series of five homemaking 
cur:·icnlum bulletins which are being developed cooperatively with Iowa homemaking 
teacners. It includes objectives, generalizations, and learning experiences 
sni table for the ninth and ten th grades. 

Many teachers 
its content. 
much of their 
They are: 

and consultants have worked on this guide and have contributed to 
The homemaking teachers in three districts of the State have given 
time and interest to the development of these housing m'.l.terials • 

District 1: Ellen Langner, Aurelia; Lenore Langrock, Che rokee; Miriam Jordan, 
Primghar; Marie Geister, Sheldon; Esther Brown, Paullina; Sylvia Weeks,Hartley; 
Neva Cc1mery, Sutherland; Belva Rae Willer, Ocheyedan; N"iac Geick, George; 
Rosalie Blomquist, LeMars; Irene Wint0. ~eld, Sibley; Evelyn Lauterback, Sioux 
Center; Lucile Cochran, Sioux City; Nin~ Johnston, Sioux City; Carolyn Kriege, 
Sioux City; Barbara Schakel, Sioux City;· and Helen Manus, Sioux City. 

District J: Patricia Auble, Eldora; Janice Rodda, Hampton; Margaret Wolf, 
Ackley; Velma Krieger, Stratford; Do. is Huhn, Stanhope; Gloria Gill,Radcliffe; 
Doloris Lewis, Britt; Luella Bonoff, Clear Lake; Coleta Neville, Garner; 
Alice N. Collins, Lake Mills; Florence O'Leary, Mason City; Bertha Stebens, 
St. Ansgar; and Charlotte Stenberg, Thompson. 

Distr ict 11: Effie Crawford, Osceola; Ethel Linden, Centerville; Lucille Heil, 
Corydon; Doris Haden, Lamoni; Holen Closson, Leon; Mary Tassell, Moravia; 
Nila Little, Murray; Barbara Cooper, Seymour; and Lena Good, ~loomfield. 

Dr, Mattie Pattison, Miss Pauline Dudley and Miss Edna Mundt, Home Economics Edu­
cation, Iowa State College, have served as co-chairmen of the curriculum committ ees . 
Miss Mundt and Miss Dudley have been responsible for writing the materials in its 
present form. 

We greatly appreciate the interest and help of Miss Marjorie Garfield, Head, De­
partment of Applied Arts; Dr. Margaret Liston, Head, t he Department of Home M3.nage­
mont; Miss Faith Madden, Professor, Household Equipment, Imva State College, who, 
as subject matter consultants, have given much valuable guidance; and to Dr.Mattie 
Pattison, who, as curriculum consultant, has given guidance to all the district 
committees. 

The 1.mit for the eleventh and twelfth grades is not included in this guide as it 
will be distributed only to teachers who are offering homemaking to juniors and 
seniors. The units for all three years of homerraking will be used by teachers 
this year, evaluated, revised, and prin~i~;~ousing, 

Louise Keller, State Supervisor 
Home Economics Education 

~ 
~_ fc ,. 
0-l 1/t_ 

yne r:-tt, Director 
Division of VocatioP..al Educ?(ion 



TABLE OF CONTENT 

Overview ............. . ...•...• .. .. , ...... • •••••. • ·••····•·········· · · 
Objectives ••.............................. •••••••··•··•··•·•········· 
G€noral izations •............••......... • . • • • • • • • · · • · · • · · · · · · · · · · · · · · · 

Ninth Gr ade - The Girl 's Own Room 

Overview . ................ • ... • • • • • • · · · • · · · · · · · · · · · · · · · · · · · · · · · · · · 
Objective s •..........................•........ , , . • • • • • • • • • · · · · · · · 
Topics Developed-

We Plan Our New Unit, The Girl I s Roor.i ........................ , 
~estionnaire •........ . • . •......... ... ................. , ..... • 
What Col ors Shall We Use In Our Roo-1s? •.•.•••••.•.•.......... , 
How Can We Create An Effective Background In Our Rooms? •••••.• 
Floors Are Part of the Backgr ound Too ! •.••••••••.••.••..•...•. 
Sur:i!llary Exper ience in Bac~~ground Planning •.•.•••.••••...•..•. • 
How Can We Make Our Wi ndows Attractive? •. : ..... . ............. • 
Cho osing Other Fabric Furnishings .....•.....•.•..••......•.. •· 
Arranging the Furniture In Our Bedrooms ••...•.•.•........... ,. 
Using Accessories t0 Make Our Rooms More Attractive 

and Individual ............................. , ............. •••• 
I mprovi ng the Furnishings in My Room •..•.••••.•...•..•........ 
Planning and Arranging More Efficient and Conven i ent Storage ,. 
Storage of Groo□ ing Supplies ••......•......•.••...•.......... , 
Keeping Our Bedroom Clean and Orderly •.•.....•................ 
Rolationships--Sharing My Ro om With Ano ther Member of 

My Family ••...........•...•.................•...•........... 

Tenth Grado - Creating a Livable Home 
~erview...... . . . . . . . . · · • · · • · · • 
Objectives.. . . . . . . . . . . . . . . . . . . . ... • .. , • • • • · • · 
Topics Developed-

Page 

1 
4 
5 

14 
1.5 

16 
17 
19 
21 
2J 
2.5 
2.5 
27 
28 

J2 
J4 
3.5 
JS 
J8 

41 

4J 
44 

¥ia.king A Roam Livable ••. , . . . . . . . . • . . • . . . • . . . . . • . . • . . • . . . • . . . . • 4.5 
Arranging a R0om for Convenience in Living .• ,............... . . 48 
Choosing Colors , Textur es , and Patterns f 1r Interesting 

Bae kg round s • . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .5 0 
Selecting Furnishings-

Essential and Adaptable.................................. .52 
That Expr (; SS Family Tastes ............................... .55 
Good in Dosign........ . . . . . . . . . . . . . . . . . . . • • . • • . . . . . . . . . . . 57 
To Go t Y0ur Money ' s Worth .............................. . . .58 
:?or Comfort . . • . . . • • . . . . . . . . . . . . . . . . . . . . . . . . . . . . • . . . . . . . . • 61 
Considering Care Required .......... ... ................ . . . 61 

Re finishing or Renovat i ng Furniture .... . . . . . • • . . . . . . . . . . . . . . . . 62 
~aking Living Roo□s Att ractive Using Proportions and Lines.... 6J 
Choosing Floor Coverings........... . . . . • . . . . . . . . . . . • . . . . . . . . . • 6.5 
Cho osing Window Trea tmon ts . • • . . • . . . . . . . . • . . . . . . • . . . . . • . . . . . . . . 66 
Choosing Functional Lighting ........................... . . . . . . . 69 
Cho c, sing and Using Accessorio s in the Livi1'!.g Areas .. • . . • . . . • . • 72 
Choc sing , Matting , and Frami ng Pictures....................... 73 
St0r a ge in the Living Room •••.•...•.•...•.. ,.................. 75 

Appendix 
A Case Study - Joyce and Chuck Furnish a H0me .......... .. . . ..• 76 

Bibliogr aphy •.••..•...... , . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 78 



1 

OVERVIEW 

Sequence and Emphasis 

These curriculum materials incorporate units designed for three grade levels-­
ninth grade, tenth grade, and a combination of tho eleventh and twelfth grades. 
The units arc dev8loped in sequence; therefore, many of tho learning experiences 
included in advanced classes arc dependent upon those introduced in the earlier 
gra de levels. 

It follows that if you have a two-year ho'llemaking program or a program which in­
cludes boys at twelfth grade·-level, it will be necessary to work out a sequence 
of experiences adaptable to the situation. It is important to recognize that 
this guide is a resource unit. However, in order to got tho most effective help 
from it, it is felt that teachers should familiarize themselves thoroughly with 
the entire body of material before using any one part of it. 

In general, the emphasis at each grade level is: 

Ninth Grag~ - 11 The Girl I s Own Room11 

This unit is based upon problems which the girl experiences in 
making her room more attractive and enjoyable. In it, an attempt is 
made to introduce . basic principles of art, management, and relation­
ships which will help in the solution of problems concerned with her· 
room. 

Tenth Grade - 11 Creating a Livable Home 11 

Pupils have an opportunity in this unit to explore the many 
factors involved in creating, choosing, combining , and caring for 
furnishings and backgrounds in living areas of their homes. 

Eleventh & Twelfth Grades - 11 Housing in our Future 11 

. This unit helps pupils recognize problems in housing which will 
await them after high school graduation. In it tho pupil will have 
opportunities ' to explore the va riety of housing, tho furnishings 
possibilities and problems which confront adults--career persons, 
college students, or young married homemakers. Managing resources to 
gain maximum satisf~ctions is emphasized in this unit. 

Format Used 

Objectives for the entire area of housing, as well as objectives f or each unit are 
included in these cJaterials. A list of broad generalizations for housing is 
presented on pag~ 5. You may find it helpful to check your personal beliefs against 
these. 

The units are arranged according to topics or problo::is with which pupils a.t that 
grade level are likely to be concerned. Specific objectives are stated for each 
topic, and tho learning exporioncos arc presented in two-colum form, 11 Teacher 
Guidance ti and 11 Pupil Participati on11 , 
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.1n the 11 Teacher Guidance 11 cohlliln, fairly detailed suggestions are included for the 
teacher, not with the thought that you will use them exactly as presented, but 
•,1 ith the idea that the :nethod used uill be more easily understood. Under the 
heading "Pupil Participation" are included pupil activities and some of the con-:­
clusions which they might be expected to state in the form of generalizations. 
'I'hese generalizations are not necessarily stated in pupil terms. A list of refer­
ences is also included with each topic, from which pupils and teachers may draw 
infor~ation, Suggestions for illustrative mterials are also made. 

1fo eval.ua.tion devices or adult education materials are i ncluded. Plans have been 
wade to prepare such materials and to include them in the printed guide, 

Gene ral Philosophy on Teaching Housing 

Although it is always important that teachers be concerned with pupils I previous 
experiences and values in an aroa which is to be taught, in housing it is absolute­
ly imperative, Previous conditioning has a great deal to do with the awareness of 
ways in which housing contributes to a more satisfying life, Values differ greatly 
among communities, socio-economic groups, and families themselves. With ma.ny 
persons, an artistic home is not particularly desired, though an immaculately 
clean one may be. Unless you know the character of the homes from which your 
pupils come, it will be difficult to know what motivation to provide for further 
learning, Not only that, you risk placing the girl in conflict with her family 
if you do not help her recognize that as her background in this area becomes more 
extensive and as her tastes change, her family's attitude and interest may not. 
As teachers, we need to constantly help pupils reconcile their broad.ened experi­
ence with family customs and beliefs by discussing frankly ways in which differ­
ences of this sort may be resolved or to which at least an adjustment can be made, 

Another very important concept of which teachers need to be aware of is that pupils 
require a long period of time to develop appreciations and attitudes, This may not 
~ean that the actual housing units arc long, in terms of weeks spent on them, but 
that integration and re-emphasis of the principles developed in this area should 
be made in other areas whenever possible. In parallel fashion, some experiences 
in these units incorporate generalizations which have been stressed in p~eceding 
units such as relationships and foods. 

Throughout these units, teachers will find it important to keep a fine balance be­
tween emphasizing beauty and attractive;ness, and on the other hand function, 
efficiency, and good management. It is possible to have both. Care should be 
taken to help pupils see that different individuals, because of different values, 
often make different choices to bring themselves ::1aximum satisfaction. One way to 
illustrate this is to present the same problem to s everal different individuals or 
small groups in a class and to note that while their solutions may all be different, 
all may have been good choices for the persons involved, Another concept that 
needs to run throughout the teaching of decision-making in housing is that t he se 
decisions need to be made by all persons concerned which usually means family-made , 
not individually made. 

The learning in this area will be greatly facilitated by an attitude of cooperative­
ness on tho part of a pupil I s growth, it is worthwhile :to make a determined effort 
to interpret to parents what tho objectives of the class are and how the family 
can help by letting a girl try out in her own room some of the concepts. 
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Imuortance of Teaching Materials 

Tho need for references, visual aids, and other kinds of illustrative mat orials 
in this a rea cannot be over-stressed. To have some illustrative materials is 
absolutely ossontial and they need not all be expensive. 

A number of different references have been listed with each topic. Some 
may prefer to use a text for a specific grade level; others may prefer a 
copies of many different books, in addition to magazines, and bulletins. 
of reference materials is important to meet the varied needs of pupils. 

teache rs 
few 
A variety 

Illustrative materials can include a multitude of things, but the selection of a 
few pictures and samples of materials which will teach a number of specific 
principles is better than accunulating many II just pictures 11 without any definit e 
idea of wtat they can be used to illustrate. Pictures to be shown should· bo large 
enough to be seen at some distance or else prasented by opaque proje ctor. If the 
picture is related to the part of housing being emphasized at the level being 
taught it is likely to be more effective. For example, use bedroom pictures in 
the ninth grade •. 

Designating certain sections of references and specific illustrative materials for 
only one experience reduces the possibility that pupils will feel t here is repeti­
tion in homemaking classes fron one year to another. Having a few, well-chosen 
samples in wallpapers, painted surfaces, floor coverings, woods, curtains; and 
other decorating fabrics as well as pictures is advisable. 

There seems to be no question, however, but that tho best teaching materials are 
after all the 11 real thing"-real furniture, real rooms, real houses. Therefore, 
it 1s important to use what possibilities there arc in the homemaking department 
and its furnishings, in other rooms in the school, in local stores and their 
merchandise, and in homes for 11 real life" learning experiences. Tact and con­
sideration will have to be exercised; it ·' s true, but the reality of the learning 
situations will make the effort worthwhile. ' · 
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OBJEC'I'IVES 

l. Desire and ability to share the home witt other mejbers of the hoQse­
hold. 

2. 

J . 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

u. 

12. 

lJ. 

14 . 

lj. 

Desire and ability to assume res oonsibility for creatinf and maintain­
ing a satisfying home. 

understanding of the relationship of a house and its furnishings to 
satisfactory home life and the development of fumily members. 

~:..ppreciation of tne contribution that an attract ive home and its 
Erounds make to individual, family, and community life. 

Appreciation of the differences in the ways that families ~e et their 
housing needs. 

Judgment in determining the housing needs of one's own family and in 
using resources to meet them. 

Recognition of comrnu.~ity housing problems and ways to solve them. 

understanding of the important factors involved in t6e selection of 
a house site and a home. 

Ability to create an attractive setting (bac!{ground) for family 
living. 

Ability to select and arrange furnishings for attractive, comfortable, 
a nd effective living. 

.Ability to properly care for and maintain the hoille an d its furni sh ings . 

Ability to plan and provi&e satisfactory storage . 

Ability to renovate and improve old furnishint,:·s f or greate r personal 
satisfaction. 

Recognition of the importance of safety in the ~ouse and its furni sh­
ings . 

Ability to plan and care for home grounds and gardens . 

16. Ap~Jreciation of the bea,.1t ifu.l and enjoyment i n creating beauty in 
one's surrou.ndiog . 

"" 

" 



G-EJ.\J""ERA Lit:.A T IOi~ S 

1. Color value is the amount of ligh t or dark. 

2 . f ith the possible exception of black a.nd white, all colors come from 
the t hree primary colors: red, yellow and blue. 

5 

3. New color s e~re formed by combining various amounts of the primary colors. 

4. Colors of lighter value are 
of white to a basic color. 
and are usually made by the 
basic color. 

known as tints and are made by the a.ddi tiO!i 
Colors of dark value are known as sha.d6s 
addition of the complement or black to the 

5. Intensity of a color is its degree of brightness. 

6. Colors may be ma.de less intense or 11 greyed 11 by adding to them small 
amounts of the complementary color (the color directly across on the 
color wheel). 

7. Colors with a quantity of red or yellow are warm. 

8. Colors with a quantity of blue, particularly if they are of light value 
or greyed, tend to be cool. 

9. Intense or bright colors advance; dull or greyed colors recede. 

10. Darker values advance; lighter values recede. 

11. Colors of light value reflect light and colors of dark value tend to 
absorb light. 

12. When colors of equal value are placed next to their complements, they 
are intensified. 

13. A room tends to have a feeling of balance when the floors are in darkest 
value, the walls medium value, and the ceiling the lightest value. 

14. Having one color dominant in a room, usually in a large area such as 
walls or rug, tends to give a unified effect. 

15. A successful color scheme balances dark and light, greyed and intense, 
warm and cool colors in different proportions. Using greyed colors 
for the large areas and bright colors for the small areas or accents 
provides a feeling of balance. 

16. One way to select color harmonies for decorating is to use already­
existent harmonious combinations found in a picture, fabric, or wall­
paper. 

17. When borrowing a color harmony from a picture, accossory, or fabric, 
choosing colors which harmonize or have the samo fooling tone rather 
than those which match exactly viill avoid a gaudy effect. 
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18. rtelationship of colors in adjoining rooms is desirable and can be 
accomplished by using a basic color, intensifying it to be usod in 
small areas in ono room and greying it to be used in larger aroas in 
another. 

19. A plGasing color harmony can be achieved by havin6 one color basic to 
all. This may be either analagous or monochromtic, 

20. A monochromatic color harmony is one which coilsists of different 
values or intensi tics .. of tho same color. 

21. A monochro~atic color harmony may bo successful if a balance is 
achieved be tween tints and shades , intense and greyed colors, 

22. An analagous or related color harmony consists of clos ely related 
colors lying side by side on the color wheol. 

2J. Formal balance is achieved when identical objects arc placed the same 
distance from a center line of a given space. 

24, Informal balance is achieved when unlike objects aro placed at vary­
ing distances from tho center of a given space so each side seems of 
equal importance or weight, 

25. Harmony is created in a room by relating furnishings and backgrounds 
in •color, pattern, texture, character and scale. 

26, Rhythm is synonymous with a feeling of flowing movement; that is, the 
0ye travels smoothly from one part of an arrangement or design to 
another. 

27. Ono way to achieve an effect of smooth ~ovomcnt or rhythm is to re­
peat a color or a lino emphasis. 

28. Emphasis is achieved by accentuat ing one thing and subordinating others 
to it. 

29. Emphasis may be gained by: using . a central grouping toward which 
other details are directed, using a contrast of light and dark or 
contrasts of color, using a combination of plain and decorated surfaces 
with one or the other predominating, . repeating tho· line or form, using 
sufficient background space, using a progression of sizes. 

JO. Proportion means good relationships between spaces. 

Jl. Proportions of a room can appear t o be altered by applying art 
principles in selection of background treatments, making of structural 
changes, and by arrangement of furnishings. 

J2. Applied design is usually most pleasing when it is in keeping with 
the structural lines, is used on a non-supporting area, and is in good 
proportion with tho area on which it is applied. 

JJ. While in gcneral,straight lines are formal and curved lines give a 
feeling of grace, they are capable of both, so a judicious mixture 
will give a pleasine effect. 
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J4. Prevailing; horizontal low lines tend to keep tho eyG down and g ive a 
feeling of increased space; vertical lines create an effect of height. 

35. Money is saved if equipment and (or) furnish ings which must withstand 
heavy use for several years arc simply and functionally desig ned and 
well-constructed of durable materials. 

J6. Furnishings wel_l planned for more than one functi .on will withstand 
handling, b.:.: easily adapt ed, require -:ninimum of char,g ing of r oom 
arrangement or readjustment of accessories, provide needed storage 
for both functions, be comfortable for both uses. 

37. Furniture is adaptable and saves floor space if it servos two or more 
functions and if it can bo moved to and used in a variety of living 
areas or typos of homes. 

JS. Woll-designed furni turo selected to reflect tho typo and porsonali ty 
of its possessors as well as their way of living will satisfy their 
needs and not go out of style quickly. 

39 . When buying pieces of furniture which arc pr irnari ly for comfort, the 
body proportions of various family members should be considered, 

40. Woll-designed furnituro ·has good proportions, suitable fittings, and 
structural lines which arc appropriate for tho functi ons of the piece. 

41_ Stylos of furniture in various woods, light and dark, may be combined 
to suit individual tastes, provided there is some harmony in line and 
scale . 

42. Combining of furniture styles is often tho rosul t of a family I s 
devoloping tastes and changing preferences and is acceptable and often 
interesting if fundamentals of scale an d harmony arc carefully observed. 

4J. If furnishings are selected to harmonize with the house as a whole 
rather than linked with any specific room by being part of a s e t, they 
can be used in many different ways and in several different rooms. 

44. Medium-sized furniture is versatile because it can be usod in varying 
arrangements and in different sized rooms. 

45. Furniture with logs is most durable when tho logs arc rrade of wood 
with vertical grain and braced adequat ely with corner blocks that arc 
glued and screwed. 

46. Quality of wood and glue being equal, th e q_ucl.l ity of mortise and tenon 
joining in wood is bettor than a double dowel joint with grooves, a 
single dowel, or a joint mer0ly glued together. 

47. Vonoored furniture will not v1arp as badly as solid wood furniture, but 
chips easily, and beine covered with a thin layer, requires special 
care when being refinished. 

48. Items of furniture which arc not included in II sui tes 11 , offer greater 
flexibility for use in other rooms and more froodom in arrangements. 
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49. A conventional pattern is one which has be0n stylized and changed in 
character from a natural form to a more useful dosi~1 not easily 
identified with tho original. 

50. Geometric patturn is design created by using such exact forms as tho 
square, circle, oval, or diamond shape, or by tho use of exact combina­
tions of lines, such as p laids, checks and stripes. 

51. Abstract design is an interesting arrangement of regular and irregular 
linus, froo forms and colors, without r of e r oncc to natural form. 

5 2 , A realistic or naturalistic dosig:>J. is a close representation of a r eal 
obje ct (plant, animal life, or scone). 

53. Tho amount of pattern tha t can be s~ccessfully us od in a room is 
determined by the sizo of the room, by the typ0 of pattern, (or pat t erns ) 
·arid by c·o lor. 

54. Any pattern will show off bost if contrasted with plain surfaces or 
patterns entirely different in form. 

55. Pattern is pleasing when it is in scale with an area and appropriate 
to it. 

56. Resources for individual and family living include: attitudes, knowledge, 
abilities and skills, time, energy, money, and material goods. 

57. Talents, ·skills, and creative ability of family members supple ment money 
assets; therefore, they arc factors which will affect planning and 
furnishing. 

58. A family whose members have skill and time available to make or renovat e 
furnishings and equipment can have more individual and satisfying sur­
roundings. 

59. Tho amount or portion of a family's income spent for furnishings and 
equipment will differ according to a family's needs, its goals and 
values, and its resources. 

60, A room which expresses tho personality and tastes of those living in it 
·will be more homelike. 

61. A room is likely to be attractive, convonio nt, and liveable if the 
homemaker or decorator uses principles of applied dosign, choos es 
furniture of styles which sug~cst the atmosphere desir e d, has comfort 
and adaptability; chooses suitable colors in furnish ings and back­
grounds; chooses adequate and interasting lighting, appropriato 
accessories; and providos adequate storage. 

62. ·Natural ·traffic lanes dictated by existing openings and f amily activities 
carried on in a room determine to some extent what the room contains and 
how it is decorated, 

63, When existing archit ectural f eatures of a room arc evaluated, the desir­
able lines can be accentuated and the less desirable minimiz ed by use of 
color, line , and arrangement of furnishings. 
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64. As families' needs and tastes and desires chango, tho furnishing noeds 
also change, making tho furnishing of a homo an over-changing life-long 
process. 

65. A current furnishings plan is likely to be satisfactory if the fa~ily 
considers the amount of money available, the composition of the family, 
the activities to be carried on in the home, present · furnishings w!'l ich 
may or may not be used, structural or architectural features, the 
general effect or atmosphere desired and the time, skills, and creative 
ability of members, location and permanency of homo, and the value 
pattern of tho family. 

66. Refinishing of furniture is most economical if analysis is made of the 
original state of tho pieces and their future possibilities of service. 

67. A redesigned old, but well-made piece of furniture may give better 
service than a now, but poorly constructed one. 

68. Convenient and -attractive furnishings can be achieved without groat 
expense if older pieces arc improved by remodeling, refinishing, or 
painting. 

69. Thero arc some possibilities for improvising temporary furnishings from 
materials such as crates, scrap lumber, and brick. 

70. Temporary pieces which arc inexpensive arc tho most satisfactor.r choices 
in some cases. 

71. Window treatments arc determined by such factors as tho character or 
personality of the room, view or lack of it, amount and direction of 
light, need for privacy, cost, and tho care required. 

72. Window treatments may provide privacy, make an interesting background, 
emphasize a center of interest, either emphasize a pleasant or close 
out an unpleasant view, keop out drafts, either emphasize good or over­
come poor architectural features, diffuse and regulate daylight. 

73. Main backgrounds of a room arc most satisfying if consideration is 
given to present furnishings, feeling you want to be convoyed, use of 
tho room, effect upon adjacent rooms, the exposure, shape, and size of 
the room, and the personalities of the po·oplo who will live in that 
room. 

74. Careful planning of backgrounds is important since they cover a large 
area, are relatively expensive to do, and dotormino to a large extent 
tho effect created by tho room, 

75. Texture may be achieved by effect of weave, tho fiber, the finish 0r 
the repetition of pattorn over a largo area. 

76. Observ~tion of traffic lanes within a ro0m, consideration nf furniture 
groupings for their uses and spacial appearance, all add to the comfort, 
tho convenience, the safety, and tho nrderly appearance of tho room. 

77. Energy is saved if furniture is placed whore it is convenient t0 use 
and easy to care for. 
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78. Furn iture arrangement is m')rc pleasing when largo pieces arc piaccd 
parallel , r a t right ~ngles to tho structural lines of the room; 
howuver the placing of some 0f tho smaller pieces at an angle gives 
a moro intimate, informal effect. 

79. Th,3 architecture 0f the room, including openings, limits the arrangu­
mont of furnishings and affects the planning 1f wall C/"Jmpositi/"Jns. 

Bo. A restful feeling is create~ when the furniture is arranged s0 that 
each side of the room has equal attracti1n and fe eling 0f weight. 

81. A pleasing arrangement of accessnrios is one which combines obje cts 
of different sizes and sh~pes that have the same feeling and scare; 
has harmonious colors; hc..s a focal point; allows tho eye to travel 
easily from one part of the arrangement to another; is in good pro­
portion to the space in which it is to be placed. 

82. A well-chosen accessory is functionally sound, individually beauti­
ful, and· harmonizes with tho room's furnishings in color, size, and 
style. 

83. Using only a few woll-chosen accessories at a time reduces clutter and 
makes a room easier to care for. 

84. A long-time plan for decorating and equipping a homo helps distribute 
financial outlay over several years, eliminates mistakes caused by 
hasty choices, enables a family to buy harmonious furnishings suitable 
~o use int8nded, gives a sense of accomplishment of goals, provides a 
basis for making adjustments, and clarifies values. 
' ' 

85. The kind of planning a family can do depends on the permanency of home 
situation, the availability 0f furnishings and equipment, and the 
abfl_ity to visualize t:Pe total effect desired. 

86. Familie·s differ from ·each other, and from themselves as time goes on, 
in size, resources, and tho ·things that they value. 

·s7. When family members share in making and carrying out plans, their 
interest in using and caring for furnishings is increased, family bonds 
arc strengthed, and personal satisfaction is heightened. 

88. Buying furnishings and equipment which servo more than one purpose 
aids the long-time plan, provides for flexibility in use and in space 
saving. 

89. Personal and home management involves the decision-making process nf 
planning, controlling, and evaluating tho use of resources to attain 
goals • 

. 90. In pers()nal and homo marizgcment one is concerned with procedure and 
human relationships as well as with standards of finished products. 

91. rhero are many things to be learned from one's previous buying experi­
ences, satisfactory and unsatisfactory, which can help one to make 
better buys in the future. 
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G2 . Purcbaso s are mnst likely t 0 b e satisfactory if determined afte_r c0n­
sidering fact 0r s such as : kind 0f entertaining donto, st0rage space 
availabl e , personal preferences, care required, attitude of ·t1:o f 1:1m ily 
about care , money available, and tho l e ngth ')f time they arc t o be used. 

9J . Even when a pr rJSpectivo buyer gathers all basic inf0rrrati ,:>n available 
about tho c on templated purchase, sne may still need to depend upnn tho 
reliability nf the dealer. 

94. Choice of furnishing s and equipme nt will ho dotorminud by the region, 
cleanline ss of locati 'Jn , f a mily ros .mrcos, tho s izo of tho family, a ges 
of its me mbers, stage in family-lif ..; cycle, ac tivitiu s c, f tne memb ,Jrs . 
and the importance to them nf such values as ap9ear ,:.nco, social sta tus, 
c omf ') rt, security, health, sentiment and tradition. 

95 . Knowing the uses ,-. f a n article t o be purchased and thG service expected 
before gn ing shopping g ives us sa les resistance. 

96. Eve ry purchase of good s ol' services is an economic v ot o t hat will in 
pa rt de termine th0 kinds of goods .')r services thn t \all .be f 1.irnished. 

97. Seals of approval dif for in rsliability f ,J r L1dicating hid don values of 
sufety, durability and performance. 

9b. Durab ility is an i mportant it t..J m t 0 c ,msidcr when s electing items t hat 
must be use d f0r a long time;· theref 0ro one may s:pc nd more f ,i r such it er:is . 

99. Open s to ck is intended to ·allow r eplacomont nf me rchandis e and tho 
eA-pansion of a sot, but time limits aro va riable. 

100. Price a lone is n0t a true indica tin~ of quality because price is a ff ect­
ed by de mand, cost nf me rchandising , ma t ,J rials, nnd volume of sales and 
competition. 

101. Adequat e· ca re of equipment prol ongs tho lifo of 1::.11 appli.·•.ncc ; it red-:.ico:s 
cost of s e rvicing, of repair, a nd ·of opurnti r, n; :en d aids iri ma intD.ining 
Gfficioncy of p e rformance. 

102. Unless manufa.cturor I s direct i nn s f " r operating and ca rinf f nr e quipme nt 
a r o carefully followed, tho efficiuncy is likely to be r educed. 

lOJ. Since it is difficult f 0. r c 0nsumc rs t n eva luate a dequat e ly the quality 
of :nany h nusohold appliances, it is wise t o purchase from n r eliable 
dea ler and manufacturo.r ' in orde r t 0 s t1curo future satisfa ction in t ho 
effective replacement and se rvici ng :, f e qui pment . 

104. :Business men believe that their ads :nu.st d0 thro e things: make y ou 
f a miliar a nd friendly to their brand t n me and tra de mark; make you 
think of their product as something distinctly differen t and b utte r than 
anything else at tho price on the market; make you want t o buy,. · 

105. Advertise rs base their appeals on tho be liefs that: they must go t 
a ttention; they must build up pleasant ass0ciations with the names and 
appearance of products; f o r many lines consumers arc intereste d in 
quality; most of us neve r ha ve en0ugh money t o go a r ound ; mn st of us 
a ren't sure 0f ourselves; we all want t o bo popular· we need t o be nushod . - ' into final action. -
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106 . If the: family uses part ·, f its incr;"le t ,, pay h1torost rui.d other credit 
char ges , l o ss is available to buy go 'ids a nd se rvices. 

107, ~\ c<;ns l; rvn tivc os timc1, t c ,) f tho incn:nc 0xDoctod and necessary oxp ons c s 
t n be incurred is a basis for dC"termi:r..ing the amrmnt nf cred it that can 
bo used with safety. 

. 108 . Tho c0s t ri f credit is d ctorrninod by the risk and tho expenses involved 
nnc. aho ty the intorod cha rg0d f ,w tho use rif cap ita l. 

109. When the use ,,f· credit causes fricti1n in t ho f amily, b e cause rif opp ') sing 
a ttitudes of f amily !!10 □b o rs, its value t o t ho f am ily is lessoned, 

110. Credit may be secured in t wo ways: f am ily me"y use trade crodi t, and 
purchase go1d s t o be paid f or a t s ome future time; or it may use money 
credit by b0rrow ing from some nrganizati on which makes a business 0 f 
lending, 

111. · iiooming with a nother pe rs c, n is oft en good r 0lat i onships experience in 
preparing to go to co llogo , roar a f amily, ge t a long with ponplo in 
ge neral. 

112. A livable home contribut es much t oward making satisfactory sncia l a djust-
ments which are necessary in everyday living . 

llJ . Conflict is n ormal in every cl ose relati onship. 

114. Each individua l ne0ds some privacy every day, 

115. When wnrk at home is sho.rod by '.llembers 0f t ho f amily, mnr e -ti'lle is fr eed 
f 0r the leisure of a ll. 

116. When a l 1 family members sha re a ccording to their abili tic s in th<t) . j0ys, 
responsibilities, planning nnd selecting activities of the household, 
tho h ouse is more apt ·t o bec0me a homo f ,) r each member. 

117. While it is time-consuming t o got cnnsonsus r:,f members of a f am ily when 
vim,,points differ, tho· resulting intere st they each ha ve is wnrth the 
off '">rt. 

118. Housing ne e ds may b o sa tisfied in widely different ways by different 
f amilies and tho way they arc satisfied within an i~dividua l f am ily 
varies a t differe nt stages of its development. 

119. The gr eater the percentage 0f family money that must go f or h0using , tho 
loss can be a vailable f or spe nding on such ca t egories as f ood, cl othing, 
health, schooling , g ifts and benevol ences, r e creation, and savings. 

120 • . If each person has a definit e place t o keep his p os s essi0ns : and obs0rve s 
t h is, it will be easier to keep a home 0r de rly. 

121. When personal and family bel ongs_ are put in their dosigna ted placGls, the 
a ppeara nce of rooms and articles st ired is i mproved, time is s a ved, and 
a feeling of satisfaction results. 
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122. Some of the ways to a.chieve a wel 1-kept h ,,me with a m1n1mum f)f time, 
effort, and expense arc: huving a good plan; knowing easy but good 
housekoopine. techniques; using materials and equipment correctly; having 
an easy-to-maintain decorating scheme; having a desire t o attain this 
_goal. 

12J. Size of tho house, arrangement of rooms, equipment f or cleaning, storage 
facilities, state of repair, and the material and finishes used influence 
the time and energy needed to maintain standards of housekeeping desired 
by the family. 

124. Having a clean and orderly room often adds t o the ploasuro we experience 
from it. 

125. Community custom and convention may determine the attitudes of members 
of a group toward tho performance of a given task, and make them willing 
to perform it nr desirous of delegating it~ 

126. Pleasure derived from a task is a highly individualized thing, depending 
upon skill, training, and nther conditioning factors; it is also in part 
dependent upon the response of the group to t he goods produced. 

127. The intended use, capacity and location of storage can be determined most 
satisfactorily after considering tho habits and desires of families as 
well as the kind and amount of articles to be stored and the work to bo 
done. 

128. Well-planned stnrago ·,Jrevents confusion and disorder, releases time and 
energy, adds to the appearance of tho homo, protects articles from dust 
and dirt, and makes it possible to locate articles quickly without hunting 
for them. 

129. When heavy articles arc st ored a t waist height, energy is saved and danger 
of accidents reduced. 

lJO. The tempe rature, humidity, amount of light, and protection from insects 
arc determining fact0rs in deciding on storage places for many items. 

lJl. In well-planned storago, nrticles used frequently are neatly arranged 
near the place of first or most frequent use; they are within easy reach, 
aro ready to grasp and to see. 

132. We can have better storage if we group things we use together, place the 
things used most frequently in the most convenient place, arrange articles 
so that they can be ta.ken from one place without moving another article. 
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NIN'I'H GRi1l:E - THE GIRL I S OWN ROOM 

OVEnVIEW 

In the ninth grade :nos t of the learning experiGncGs havo bot::n cent..:•red 
·in tho g irl 1s riwn roc,m, Tho question may ariso in tho mind :-;f the 
tea chcr-- 11 What shall I do a bout the g irl who doos not have .9, r r,om , 
'dho perhaps sleeps on a studio couch in the living ro om .11 It is impor­
t an t t o avoid making that girl feel at all insocuro. Perhaps she can 
apply t he learning oxporionces t o anothor room; recognizing that 
different families work out different solutions to their problems is 
an impri rtant part of tho learning experience. 

It is pnssible also that there may be girls in classes whoso r 00ms. 
ha vo just boen redecorated and who feel they have no immed iate pr,-ib­
l cms. To some extent, tho so pupils may be used as rosnurco porsnns-­
porhaps a visit to their ro oIIB by tho class might be planned. At any 
r a te drawing on her cxporioncos and helping her dofino tho why frir. 
her choices in retrospect may be val uable f'.'lr hor and give her a secure 
basis fnr evaluating her choices, 

Through·,ut the unit an effort should be '11ade tn holp tho girl soc that 
though she may be dissatisfied with her r oom , many of tho changes she 
mi ght like to make must boa part of a long-timo plan and that pare nts 
will bo co-planners with hor, 

Many toachcrs may find that this unit wil 1 be mor o offoct ive; if taught 
in tho spring since this is tho time 'lf year whon familio s do snmc re­
dc.;c0rating. 

Tho data collected by tho siI'.lple q_ucstionnairo which is included m_ay 
help y)u identify situati ons and pr nbloms which tho girl is now ex­
porioncingy and may bo roforrod to several times during the unit to 
help guide you in selecting add it i nn al loarrling oxporioncos and in. 
evaluation. 

Recognizing that thoro aro many possible seq_uoncos f or t opics in the 
teaching of housing, only one soq_uo nco is dovol opod in this guide •. 
In this seq_ucnc9 s 0mo of tho learning experiences roq_uirc tho uso of 
principles dovol ope d in previous t op ics. Teachers can , by making 
adaptations, plan their O\'ffi soquonco of t np ics within the unit. To 
illustrate, tho art principles have boon introduced and dovulopcd in 
tho t opic nn 11 How Can We Create an Effective Background in Our Rooms ? 11 , 

but they could be introduced in tho topic, 11 Arranging tho Furniture i n 
Our Bedrooms 11 , if tho teacher chose tn t oach furni turo arrangeinont bc­
friro she taught backgr riunds. 



OBJECTIVES 

1. Desire t o inako the b0dr'1 om as attr.'.lctivc , sa fe 
and cnnvcnient as po ssible with tho rcs nurcos 
which wo pnssos s. 

2. Recognition t hat attractive , wcll-a.rrangud bod­
r ooms which afford opp0rtunitios f or varie d 
activities can add -much pl 0asure to a girl's 
daily living . 

J. Ability t o share a r o ~,m successfully . 

4. Ability t o apply art principlos i n dccr:, rating 
and arrangi ng ro oms. 

5. Ability and desire t o ma intain a clean and 
0rdorly bedroom without excess ive expe nditure 
0f time and mo ney. 

6. Ability t o plan, make , and use satisfa cto ry 
st0ragc spa ce in r,ur bcdronms. 

7. Re c0gniti 0n 0f tho many onj nyable possibilities 
f or creating and renova ting furnishings and 
access ories f or 0ur bedrooms. 

15 
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Topic: WE PLAN OUR NEW UNIT, THE GIRL'S ROOM 

Objectives: 

Recognize the importance of cooperating with others, though their ideas may 
be different. 

Become aware of factors which influence our decorating plans. 

Te~her GuidJ1.:r1e_e 

Perhaps it would be.well for us to look 
at a few pictures of girls' bedrooms to 
see what characteristics we think an 
attractive room should have. (Show,either 
by opaque projector or -by large illus­
trations, pictures of rooms indicative 
of different types--casua.l, tailored, 
dainty, feminine. Ask these questions in 
connection with the pictures being shown~) 

What characteristics about this room do 
you find pleasing? 

What do you not care for in the illus­
tration? 

What kind of girl or girls would you 
imagine lived in this room? 

Could more than one person live in this 
room? Why do you ·think so or not? 

What different activities could be 
carried on in this room? 

How do these questions we've been dis­
cussing influence the plans a girl might 
make for improving her room? 

Just from this brief discussion, it is 
evident that different girls like differ­
ent things and have different problems 
in connection with their rooms. It would 
help a great deal in the planning of our 
unit if we knew more about each girl's 
room and what some of her problems are. 
If each of you will answer these quest­
tions; we'll have a better idea of what 
our needs in this unit are, and what 
your rooms are like. (Questionnaire is 
on page 17.) 

Pupil Participation 

Discuss pictures by answering questions, 
offering opinions. 

Summarize: 
A room should express the personality 
and tastes of those living in it, 

Because no two girls are alike, their 
preferences are apt to be different, 

The activities carried on in a room 
determine to some extent how a room 
is decorated and what furniture it 
contains. 

Fill in individual questionnaires, 
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Questionnaire for 11 Girl I s Bedroom" Unit 

1. Name ______________ _ 

2. Place a check before the statement which describes your sleeping arrangements: 

___ I have a room of my own 

___ I share my room (indicate with whom) 

___ I sleep in a room other than the bedroom. Describe __________ _ 

J . Indicate by checks which of the furniture pieces listed below are in your room: 

Bed ---
___ Dresser 

___ Chest of ~rawers 

Others: 

___ Easy chair 

___ Straight chair 

___ Dressing table 

___ Desk or table for study 

___ Small table 

___ Bookshelves 

·4. What provision do you have for storing clothing? 

Bedroom closet ---
Wardrobe in room ---

___ Hooks in room 

___ Place for hanging clothes 
outside bedroom 

___ Drawers of some kind 

5. Are there any things you dislike about your room? List here. 

6. Do you have any problems in sharing yo ur room with other persons? What are 
some of them? 

7, ~.hat things have you done recently to make your room more attractive? 

8. List the activities for which -you use your room. 



Tva.chor Guidance 

1,iov1 that you've jotted. down some of 
your problems, ;1hy don't we list our 
goals for this w1i t in terms of what 
wo need to learn to ma.~c our rooms 
more attractive . 

(Collect questionnaire s and become 
familiar with nature of rooms, typos 
of problems.) 

Many of us already have changes in 
mind '\.io 1d like to make in our rooms, 
but what other persons might be in­
volved in any changes we'd like to 
make? 

How might you g0t po rmission to make 
somo changes, and what might be a 
good way to proceed? 

Many of us may find that we can make 
small changes, not involving any ex­
pense, right now, which will improve 
our rooms a great deal, At the same 
time, wo may want to th ink ahead and 
make a long-time plan so that roplace­
monts and improvements, though done 
gradually, will not be 11 hi t and miss 11 • 

Additional e:xperiences: 

Pupil Participation 

For~ulat o goals for tho unit. 
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List: Forson you share room with, 
rest of tho family in terms of sharing 
money, helping with th0 work involved. 

Do some socio-dramas illustrating 
good and poor ways to cet others' 
cooperation on a project of this kind. 

Summarize: 
The way a family uses its resources 
depends on what the family bol ievos 
is important. 

Shared oxporioncos and cooperation 
strengthen family bonds and add to 
enjoyment. 

We arc more apt to attain goals if 
we plan ahead and work toward their 
attainment. 

Re f e rences: 
Morton, "Tho Homo and Its Furnish­

ings", pp.117-124, 
Lewis, "Housing and Harre Management", 

pp. 213-216. 

Pupils prepare a bulletin board with sevclral pictures of girls' rooms in which 
different activities could be carried out. Indicate what activities those arc 
and use arrows to point to parts of room used for thorn. 

Arrango bulletin board with pictures of be drooms which girls of different 
personality types might onjoy. 
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Topic: J'LHAT COLORS SHOULD WE USE HJ OUR ROOMS? 

Objective s: 

Ability to choose pleasing color schemes for different bedrooms. 
Understanding of color and its behavior. 

Teacher Guidance 

Color schemes for rooms are often 
soloctod by 11 borrowing 11 a scheme from 
some object or material a person al­
ready possesses. What are some things 
we could use for inspiration? 

Using several of these things as examples, 
let's build a color scheme that might be 
used. (Teacher demonstrates building a 
color harmony from a picture, a sample 
of wallpaper, or a swatch of drapery to 
help pupils identify colors and to soe 
how thoy can be used. 11 ) 

There arc some interesting things about 
color, which if we know, can help us 
plan better color schemes. (Using a 
black and whi to out lino of a color wheel, 
place color circles -in correct position 
or have pupils do this as the color is 
studied.) 

A_ll colors come from three, called tho 
primary colors--red, blue, and yellow. 
If two primary colors are combined in 
equal amounts, a now color is formed, 
i.e., _rod and yellow make orange. 

(With paper swatches illustrate value 
and intensity, With fabric, illustrate 
how texture ·may affect intensity, Show 
'also, by using paper swatches, how corrr­
plementary colors of the same value 
seem more intense when placed near one 
another.) 

Another way to plan a color scheme is 
to use tho colors which lie noxt to one 
another on the color ·_whoel. This kind 
of scheme is called analagous or adja­
cent, An· example might be: green, 
yollow-greon, and yellow. Note also 
·that these color·s have one primary 
color in collln\on__:_all are related to 
yollow 

Pupil Participation 

List such things as: pictures, wall­
paper, fabric, rug, nature, colors ,rn 
like to use. 

Place this now color on the wheel and 
continue doing this until wheel is 
completed. 

Look at several pictures. Identify 
colors in tho harmony. Locate on tho 
wheel. 

References: 
Trilling & Williams, 11 Art in Home and 

Dross", pp.8-JO. 
Morton, 11 Tho Homo and Its Furnish­

ings", pp.17-Jl. 
Craig, 11 Homos With Character'', 

pp.114-125. 



Teach.::: r Guidance 

Anotnc r tyuc of harmony is the ~ono­
chrornatic--a harmony co'nposed of 
difforent values and intensities of 
one color only, with the addition of a 
neutral. (Illustrate with a picture.) 

(It is suggested that tho teacher not 
attempt to teach tho other color 
harmonics which can be derived from 
the color wheel at the ninth-grade 
ltJvel. Knowing the analagous and mono­
chromatic, which arc similar because 
they have one color in common may give 
pupils confidence.) 

Colors have either a warm or cool 
effect. Red and yellow den0te warmth, 
and most greens and blues give a cool 
impression. On what side of a house 
would you probably want warm colors? 
Wh.1 ? Cool colors? Why? Would a bed­
room be more pleasing in intense or in 
subdued, greyed colors? (Illustratu 
further with pictures.) 
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Pupil Participation 

Look at a picture of a room using a 
monochromatic harmony. Point out tho 
differunt values and intensities and 
note what was used in the ' largest a­
mount or area. 

Identify both warm and cool colors in 
tho pictures. Decide whether warm and 
cool colors arc appropriately used in 
the pictures. 

Summarize: 
All colors come from three prirrary 
colors: rod, blue and yellow, 

Additional colors may be formed by 
combining equal amounts of two pri­
mary colors. 

Value is the amount of light or dark 
in a color. 

A tint is formed by adding white to 
a color; a shade is formed by adding 
black or the complement to it. 

Intensity is the degree of brightness 
of a color. 

Colors may be made less intense or 
11 greyed 11 by adding to them small a­
mounts of tho complementary col0r. 

When a color is placed next to its 
complement in tho same value, it is 
intensified, 

A monochromatic color harmony is com­
posed of different values and inten­
sities of tho same color. 

An analagous color harmony is com­
posed of related colors lying next to 
each other on the color wheel. 

Colors for a bedro om arc probably 
more pleasing if they are no t too 
bright. 
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Topic: HOW CAlif WE CREATE AlJ EFFECTIVE BACKGROUND I N' OUR ROOMS ? 

Objective s: 

Understanding of and ability to apply art principles in creating an effec­
tive background in a room. 

Awareness of many possibilities for decorating backgrounds. 

Teacher Guidance 

What arc some ,:>f the possibilities for 
wall finishes in a bedroom? 

Provide samples of different suitable 
finishes, distribute to groups i n class. 

What would influence your choice of wall 
finish? 

On tho questionnaire which you filled in 
at tho beginning of this unit, many of 
y~u listed pr0blems which had to do with 
changing the appearance of tho size or 
proportions of your room. Choice of 
wall treatment often can give tho 
illusion of different proportions. Sup­
pose wo work with this *miniature r oom, 
made from a packing box, and soc what 
different impressions we can create by 
using different background troatmonts 
in it. At tho same time , we 111 try to 
illustrate some art principles which 
will help us in all our decorating prob­
l ems. As , -10 look at those illustrations, 
lot 1s f orgot our personal proforoncos in 
color, and look to se e what effect types 
of color have on a r r,om. 

*Use a packing box of proportion~ similar 
to average room. Remove top so side 
walls and flo or can be seen, Mako pape r 
inserts of typos specified in following 
illustrations. Clip these to tho top 
edge of box t o illustrate different wall 
finishes. 

Pupil Participation 

List such sugge stions as: wallpape r, 
pa.int (oil base), rubber paint, wood­
pane ling, wallboard, etc. 

Each group examine materials, list and 
report tho characteristics of each, 
bringing out such factors as: cos t, 
availability, case of application, 
durability, range of colors, special 
properties. 

List from personal experience: 
condition of walls, nrevious finish, 
cost, your skill at applying paint or 
wallpaper, amount of 11 cut-up11 wall 
space, cleanliness of a rea in which 
you live, 

Pupils observe illustrations, discuss, 
summarize, 



T'cachcr Guidanco 

(Illustrr.tion 1--Thr,. c wal l s arc solid 
c0lor 1 one wall is strikingly patte rned.) 

Which wall do you n0tice first? Why? 
Emphasis is tho principle we have just 
illustrated, 

·,vhat a re some othor ways walls could be 
tr~at~d to secure emphasis? 
( Show illustrati ons if r0 oms whore walls 
have bo on emphasized in diffe rent ways.) 

Sometime s our problem is t n do-amphasizo 
a part rif tho background. Somo 0f us 
have indicated we have unattractive wood­
work in our ro0ms. How can wo ma.kc it 
inconspicuous? 

(Illustration 2--One wall is patterned 
vii th a design in good scale and throe 
walls arc plain. Then substitute a 
pattern which is too large in scale for 
that which is good.) 

Which pattern is rri0r c pleasing? Why? 
This principle is called proporti nn and 
it moans a pleasing rolati0nship between 
spaces. 

(Illustra tinn J --Arrange tho b0x ro0m 
with all walls plain in a light value 0f 
a cool color. Then arrange it with a ll 
walls dark in a warm color.) 

':lhich a rrangement r.1akos tho ro om soo!J 
larger? 

( Illustration 4--Use a swatch 1)f sheer 
curtain mat erial suitable for this r 0om, 
Sh'n"" it a longside two samples ,,f wall­
paper in tho same colors, but one in a 
crude, t extured plaid and tho 0thor in 
a dainty,fl0ra l pattern.) 

With which sample of wallpaper docs this 
fabric sc orn to share tho same feeling? 
This snmo noss of feeling is 0fton re­
ferred t0 as harmony. We used this word 
before in selecting col nrs t 0 go to­
gether in a rn 0m. Wo referred to tho 
combinati0n nf colors as a color ha rmony. 
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Pu·oil Participation 

Sum'.llar i z o: 
Emphasis moans making ,m e part ,) f 
an arrangement more important than 
tho other parts. 

One way to secure emphasis in wall 
treatments is to combine plain and 
doc0ratod surfaces with nno pre­
dominating. 

Using contrasts 0f light 0r dark 0r 
c0ntrasts of color 0r intensity arc 
other ways nf securing emphasis. 

Woodwork or walls which are unattrac­
tive can bo made less conspicuous 
by being treated alike in a r ecessive 
color. 

Pattern is m0st pleasing when it is 
in scale with the area 0n which it 
is used. (Small pa ttern is mnst 
suitable for small areas.) 

.Pr ,p0rti 0n .-1c.'.lns a f 0r,d r cl a ti 0ns hip 
between spaces. 

Light, C') " l c0l -~rs ·r,r i: '71',ro r 0cessivo 
nnd tond tn mnkc n r o0n so 0n largor. 

Whon all ~Jarts of a backgr0und in a 
r0nm havo a similar II fo ol ing 11 they 
are said to be harmonious. 



Teacher Guidance 

(Illustration 5--Display two samples of 
wallpa::;:>or, one with go()d rhythm, 'lnc 
lacking in it.) 

When you look at those patterns what 
path does your eye take? 

Docs it travel smo 0thly from one part 
0f tho design t o an0th0r? 

If so, tho design is said to have rhythm, 
an0ther art principle. 

(Illustration 6--Use patterned walls in 
box ro om. Place rugs on 11 flo or 11 which 
•repeat color in paper.) 

Doos y()ur eye travel smoothly from the 
wallpaper t o the rugs? Why? 

23 

Punil Pa.rtic~tirm 

Summarize: 
An arrangement has rhythm when oh0 1s 
eye can travel smon thly from one 
part of tho arrangement to another. 

One way to achieve rhythm is to re­
peat a color or lino. 

Refcrencus: 
Trilling & Williams, 11 Art in .Ho me 

and Dross 11 , pp.258-270; 34-88. 
Craig, 11 Homos With Character", 

pp.105-113. 

Topic: FLOORS ARE PA_R1 OF THE BACKGROUND TOO! 

Objccti vos: 

Ability to scl8ct and arrange rugs which will be attractive and appropriate 
in the bcdr0om. 

Teacher Guidance 

Flo () rs aro really a part of tho back­
gr ound too, depending upon their trea t­
ment and whether. rugs are used. 
(Use Illustration bin previous topic, 
then change ·small ·rugs t0 one largo one.) 

How did the size of . the rug or rugs used 
affect tho apparent proportions of the 
room? 

Sometimes we .soc sever.al d.iffGront rug 
designs in a room, 
( Show pictures of tirn bedrooms, one with 
rugs ()f several shapes and design motifs, 
the other with similar shapes, designs, 
and colors.) 

Punil Particinatinn 

Summarize: 
Small rugs decrease the apparent size 
of the ro om while large 0nes increase 
tho apparent size. 



Teacher Guidar.ce 

Which is m0st satisfying? Why? 
If y~u had ono good rug in your room 
and LOOdod to add another one, how 
~ould y 1)u decide what to put with it? 

(Using Illustration 6 again, arrange 
rugs at an angle to walls, then 
para.llo 1. ) 
Which arrangom,mt is mrist orderly and 
pleas ing? Which art principle arc wo 
applying? 

Rugs may sometimes help t o emphasize a 
feature in a r oom. 
( Shm,i a picture whore a patterned or 
intensely colored small rug is used to 
accentuate a center of interest, such 
as being plac0d before a dressing table 
or a bed which is tho center of in­
t e rest.) 
What effect docs the rug in this 
picture have? 

What principle is being used hero? 

In general, would y0u ch(VJSO an intense­
ly colored rug for tho floor? 
Why or why not? 

If y our walls are patterned, what kind 
of rugs would you cho ose? 

In choosing col ors for the background 
of a r oom--cc il ing, walls, flrv>rs, whore 
should tho darkest. value bo. used? 
(Illustrate either with pictures or 
with the box room again.) 

What f eatures would you consider in 
choosing rugs f 11r y0ur bedroom? 
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Pu12.iJ. l'_articination 

When using s 0voral small rugs, se l ect 
ona s that arc simila r in co l0r 'lnd 
texture to avoid a spotted, dis­
organized effect. 

When rugs arc placed in a p0si t i 0n_ 
par al lo 1 to tho walls in a r o ,,m, tho 
effect is more harmonious with tho 
ro0m Is 1 inos. 

Int ensely c0lorod rugs or rugs with 
attention-getting patterns might be 
used t o emphasize ce nters 0f in­
t erest by being place d befor e them. 

Emphasis means tho a ccentuation of 
one thing, the subordination of 
others. 

Summarize: 
Intense colors in fl onr coverings 
do not always provide tho fe eling 
of a secure, firm f oundation. 

Patterned fabrics or rugs need to be 
"relieved" with pla in areas t ,·, be 
pleasing. 

Placing the darkest ' value ~•n tho · 
fl o0r gives a feeling 0f stability 
to the r oom , 

List: care required, color, shape, 
c0st, pat.tern r-,r plan, r::.unbcr needed 
for the '1dcqUD.to flo ·"r pr0tecti0n, 
sa fety prcc~utions no ~do d with s8nll 
rugs, who t hor you could r:inke them. · 

References: 
Trilling & Williams, "Art in Home and 

Dress", pp . 241-258. 



25 

Topic: SUMiv!ARY E1'1'.:illtl.ENCE IN .SAGKGROUND PLANl~ING-

Objectives: 

Ability to apply art principles in planning background treatment for a 
bedroom. 

Teacher Guidance 

( .Show large illustrations of girls I bed­
rooms such as those in the Sherwin­
Williams Paint Books or magazines, and 
have pu~ils analyze.) 
These questions may help to analyze a 
picture: 
Are the proportions of this room 
pleasing? 

What problems exist as to proportions 
of the room? 

In what ways has the decorator of this 
room sought to change the appearance of 
the proportions by background treatment? 

Does the floor covering provide a 11 sub­
stantial11 secure feeling? Why or why 
not? 

What are some of the problems you have 
in your own rooms as far as proportion 
and appearance of background are con­
cerned? 
(Use pictures or box to illustrate 
solutions to such problems.) 

PuQil Participation 

Pupils analyze orally how effectively 
the principles developed thus far have 
been applied and used in the background 
treatment of the rooms illustrated, 

Develop list of problems such as: 
ceilings too high, ceilings too low, 
room too large, barn-like, room too 

·small, room is square-looking. 
Arrive at possible solutions by ob­
serving pictures or trying out possi­
bilities in the box room. Compose a 
list of suggestions for each problem. 

Topic: HOW CAN WE MAKE OUR wrnnows ATTRACTIVE? 

Objectives: 

Ability to apply art principles in selecting window treatment for bedrooms, 
Awareness of the possibilities for creating simple and inexpensive windnw 

treatments and some interest in doing some. 

Teacher Guidance 

Before ve discuss window treatments as 
such, let I s see ·if we can apply some of 
the principles learned earlier in our 
unit to this new situation on window 
treatment. Here are several problems 
which a girl might have in decorating 
windows in her bedroom. 

Pupil Participation 

Respond to problems. 

Summarize: 
Window treatments which apply art 
principles are most pleasing. 



Toacher Guidance 

(Th~sc can be duplicated on a shoot 
0r servo as a basis f0r discussion whan 
read orally. In either case they should 
0pen up some new questions on window 
treatment as well as serve as a review 
for previous learnings.) 

Jane has a small bedroom which is rather 
crowded with furniture and accessories. 
·rho walls are papered in a figured wall­
paper. Would you recommend curtains of 
plain color 0r figure? Why? 

Sue has a north room with walls of ivory. 
She is trying to choose between glass 
curtains of yellow or blue. Which would 
you choose? Why? 

Ann is making patterned draperies for 
her somewhat tailored room. She is un­
certain ab , ut how long to make thorn. 
Where, in relation to the window, would 
you suggest tho curtains end? Why? 

Ellen has narrow, tall windows in her 
room. What kinds of curtains could 
sho uso to give a bcttor-proporti0nod 
effect to the windnws, Why? 

Show sovoral pictures ,i f girls I bedrooms 
which illustrate different window treat­
ments. Have pupils analyze by asking 
quostions such as the following: 

How do tho curtains carry out tho 
personality theme of the room? 

How havo tho art principles we've studied 
thus far--harmony, emphasis, rhytho, and ­
prnportion boon observed in tho choice 
of v1indow treatment? 

How is tho color in harmony with tho 
walls, tho exposure, the use of the room? 

Doe s this treatment make tho most of or 
obscure the view? Give privacy? 

(Show some fabrics with c0st indicated 
which might be used f0r bedroom curtains. 
Include some which may be inoxponsivo 
dress cottons.) 

What care would those curtains require? 
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Pupil Participation 

Choice of window treatments in a bed­
r oom are determined in part by the 
character or personality of a r oom, 
its size, view, or lack of it, amount 
and direction of light, need· f0r 
privacy, cost, care required, whether 
used for ventilation or not. 

Figured materials are mo st effective 
if they arc contrasted with some 
areas of plain color. 

Because the curtain treatment may 
change tho apparent size of a window, 
one should choose the treatment which 
makes tho window pleasing in size 
and proportion, 

An attractive wind0w treatment blonds 
with tho background nf the ro0rn, 

· harmonizes with the furnishings, con­
forms to the general proportinns of 
tho wind0w. 

References: 
Trilling & Williams, 11 Art in Home and 

Dross 11 , pp.274-28O; 298-293. 
Craig, 11 Homos With Character", 

pp.145-158; JJO-JJ4. 

Analyze pictures and discuss. 

Discuss stylos suited to oach fabric, 
estimate yardage for an average window, 
figure approximate cost. 



Teacher Guidance 

How durable and functional would those 
curtains bo? 

Ab ,·, ut hriw much wnuld those curtains cost? 

(Provide wallpaper and paint samples to­
g'- thor with fabric samples mentioned 
abovo, Divide class into small groups,) 

Topic: CHOOSI NG OTHER FABRIC FURNISHINGS 

Object ivo s: 
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Pupil Participation 

Combine samples t o indicate a suitable 
and attractive combination of wall and 
window treatments. Indicate how wood­
work would be treated and stylo in 
which curtains might be made , Each 
group report their decisions to class. 

. Ability t o select fabrics which wnuld go well together in a bodronm, 
Interest in constructing somo fabric furnishings. 

Teacher Guidance 

In addition to window curtains and rugs 
wo often use fabrics and textiles in 
other ways in our bedrooms, In what 
other ways are fabrics used for decorat­
ing? 

(Have pictures of different typos of 
bedspreads.) 
1vhat type of bedroom would each of these 
be best suited to? 

(Borrow several spreads, either from 
st nres or pupils.) 

(Discuss pnssibility. nf making spreads, 
tho fabrics suitable, some of tho con­
structi rm prncesses one wnuld nood t0 
know.) 

(Have bulletin b,,ard on stylos of dress­
ing tables which could be purchased or 
made. ) 

(Have swatches of suitable fabrics.) 

Pupil Participation 

Listi bedspreads, bedding, dressing 
table skirts, pillows, chair covers, 

Lo ok at pictures and discuss, 

In groups, evaluate spreads from these 
standpoints: 
care required, soil resistance, appear­
ance when in use, case nf "making up 11 , 

durability , color scheme they'd fit, 

Commont on suitability and attractive­
ness, 

Discuss style suitable for different 
fabrics. 



fo~hEl_:r Qu:i,dance 

( If r.0oa.L.a., domonstra to making a skirt 
fqr a departme nt dressing table.) 

( Sh'.)1:! pictures n f rooms containi:.)€ 
several fabrics, · Evaluato.) 
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Pupil Participation 

Discuss f ·urther pictures, evaluate 
fabric use and combinations, 

Summarize: 
Tho amoui1t ,1f pattern that can bo 
used successfully in a room is detar­
minod by tho size of the rn om, the 
type of pattern ( ;.i r patterns) and 
the color. 

Any pattern will shr.w nff best if 
contrasted with plain surfaces or 
pattern in different forms. 

Pattern is pleasing when it is in 
scale with the area and apprnpriate 
to it. 

In selecting a bedspread such fact nrs 
as durability , resistance tn s0il and 
wrinkling, color and styling should 
be considered. 

Making some fabric furnishings f nr a 
room can be a creative, enjoyable 
experience as well as a way tn save 
money in decorating. 

R,:;ferences: 
Trilling & Williams, 11 Art in H"lme and. 

Dress 11 , pp.281-286. 
Morton, 11 Tho Home and Its Furnishin.gs 11 , 

pp.216-221; 232-234. 
Picken, "Sewing for the Hnme 11 • 

Topic: ARRAi;GL~G THE Ji'URNITURE rn Wh BEDROOMS 

Objectives: 

Ability t0 arra,,nge furniture i1.1. a. bedr0 nm so that it ,-,ill be attractive, c,,n­
voniont, and safe, 

Teacher Guidance 

(Befnre beginning this lesson, it is 
suggested that each girl make a floor 
plan to scale of her room as it now is 

. furnished. This will probably necessi­
tate a do;nrmstration and explanation by 
the toach0r of the mechanics of drawing 
a simple pl~n. Pupils might also list 
cnmplaints about the arrangement as it 
now is.) 

Pupil Participation 

Draw and bring t o cl~ss a flo~r plan 
of her room. List points disliked 
about the present furniture arrange­
ment, 



T1..,ach0r Guidance 

Let I s list t ~lG pr:ible11s whic.l: wo 11.E~vo 
ir. co:::rnecti in with arrange'llent in nur 
r0 l)ffiS • 

.::iu,j1)0SL we see what h0lp tcxtb<loks can 
givu us in solving thoso problems. If 
we cfLn find out what characte rizes a 
g0 ')d r ()om arrangement, we can evaluate 
0ur 0wn arrangements "'!lore thoughtfully 
and then nakc changes t0 improve thorn. 

It will pr 0 bably help us to arrive 
at some principles r, f good arrangement 
if wo try evaluating the arrangement of 
a specific r00m we can all look at. 
(As illustratinn, Fig. 60 in Trilling 
and Williams w0uld be go0d since it 
deals with a bofnre and after bedro0m 
arrangement. If this is nnt advisable, 
substitute s0me other picture.) 

(Those qu0stions might ap~ly in dis­
cussing this ~icturo 0r s0me 0ther 
illustration as well.) 
Has the principle nf proporti0n boon 
0bsorvod in placing furniture, that is, 
have larg0 pieces been placed against 
large wall areas? Give examples. 

What 0thor examples can you find of 
good or po ri r proporti c,n in this room? 

Do the furniture pieces c0nf orm to the 
structural lines of the r0om? Should 
they, regardless 0f size? Why or why 
not? What principle is used t o deter­
mine this? 

What arc tho center 0r centers of 
interest in this r oom? How have those 
been emphasized nr :nade impor";ant? 

D0 os tho arrangement seem 11 unifiod11 , 

O')es it hang together? If so, how has 
this effect boon achieved? Can y0u 
suggest imprnvements sri that the oyo 
travels smoothly fr0m nne part nf tho 
arrangement to an nthor? 

So far wo 1vu seen applicati0ns or maybe 
vi0lations of f0ur 0f the maj0r art 
principles--rhythm,harm0ny, pr0poration, 
and emphasis. There is annther and it 
is a simple one , but extremely importan t 
in go0d arrangement, Balance is tho 
principle and it moans having an equal 
distribution of weight, fr~m side to side, 
within a side, and frrim top to bottom, 

Pu·;, il Part icipa tirJn 29 

Cn~bino lists, perhaps 0n bnard, Each 
girl indicate problem in which she is 
m0st interest-.id in working rm by sign­
ing her na,no to it • 

R~ad fro'TI roforoncos: 
Trilling & 1.'filliams, "Art in H0'Tlc and 

Dross", pp.115-1.37, 
Morton, 11 '.L'ho Home and Its Furnishin5s 11 , 

pp.1.33-lJ?. 
Craig, 11 Homos With Character", 

pp.186-18?; 193-198. 

Look at ~icturo or pictures and discuss. 



'i'cacher Guidanco 

D,es this room have a balancod offoct'i 
'tlhy ,r \1hy n,)t? 
C~n you suggest ways in which balance 
can be improved? 

One vory sure way 0f achieving balance 
is to arrange furnishings so that they 
~re exactly alike on each side of center. 
This is called formal balance_. However 
balance is also achieved by placing 
heavier pieces closer to tho center and 
light pieces farther away, 

D,, y ,_. u sec evidences ' Jf this principle 
having been used in ,,ur 0wn h0momaking 
departmont? 

Let I s summarize \>Jha t we've disc1.1s sod sr, 
far and list some guides fnr arrango-
11ent. 

In additil)L to th0 frict0rs c()nccrnint'.'. 
n.1n:ioar~ncc, we v1ill neGd t , consider 
0ther things in designing arrangements. 
'.v'ha t arc somG nf the sc? 

JO 
Pupil FarticiW,ti, n 

List tw0 ' ) r throe illustrati'"lns 0f the 
principles dev0lopod abov0, having 
been used in the h0mema.king department. 

Stun:nari zo: 
Guidos for arrangement are: 

Place largo pieces parallel to 
walls ~f tho room; 
place some ,f the smaller pieces 
at an angle t0 gi vo a mrire inti­
mate, infflrmal effect; 
place largo pieces against large 
wall spaces, small agc1.inst small; 
balance each wall_ arrangement and 
the arrangomont nf tho entire rn()m; 
gr0up tho furniture pieces which 
aroused for a specific activity; 
arrange or group furniture to 
dovolop a center 0r canters nf in­
terest. 

Furniture should be placed in such a 
way that it is convenient to use and 
easy t0 care fr,r. 

Pieces which arc gr0upod t ngcther 
should be similar in scale. 

A rn •)m should pro sent an ,,rdorly 
appearance with fre<) traffic lanes. 

Tho architecture ,, f tho ro()m, in­
cluding openings, must be cnnsidorcd 
in arrangement. 

List: Convenience, safety, activities 
a ro~m is used fnr, care required, 
archi tocture -,f rn om. 



Teacher Guidance 

(Sol0ct e.s many additirnal cxporionc0s 
a s ~ay bo needed to prepare pupils to 
solve arrangement pr0blems in their ... wn 
r'l0ffiS •) . 

(Use miniature box r0'lm again. Arrange 
simple d0ll furniture which is in scale 
in different ways t0 illustrato sovoral 

-possible arrangements.) 

(Mount an 0utline nf a bedr0·()m flcnr 
plan on flannel board. Artange cut-outs 
of usual pieces ·f . bodro om furniture.) 

(Have largo pie tuxes ~if bodr,,oms 011 

bulletin board.) 

N')W lot I s return to 0ur 0wn fl0 r1r plans 
and tho pr0bloms wo have in ou,r own 
r0nms. Earlier you indicated which 
pr0blcms ynu 1d like t0 \,nrk ,m. Those 
having tho same problem will work to­
eothor. 
- (Arrange gr0ups.) · 

l1hw with thoso suggestirms in :iind and 
using tho principles we've decided arc 
holpful, draw a second versi0n of your 
r0 0m plan, making impr'lvemonts who re 
p )s siblo. 

.Addi ti1mal oxporionces: 

j l 

Pi.:.11il Faxt_ic i pat i ' !1 

l!,'val ua t o arranger1ont s in t orms · ,f 
gencralizati 0ns 0n arrango□onts prc­
virrnsly sot up. 

Arrangu cut-outs in different ways. 
Evaluate each. Nnto activity c antors. 
Arrange it so it is suit able f nr tw0 
girls t'l share. 

Using arr0ws ,ir strings indicate: 
different activity centers in each. 

Pupils w0rk together in small gr0ups 
0n specific problems and list definite 
soluti ·, ns tn thorn, using references, 
pictures, personal oxperie~ce, and 
principles. Thon rop'l rt findi ng s to 
class. 
Example problem: 
Tho ceilings in my rcv)m slnpo, and 
there are sovoral d0 0rs and windows s0 

I have little wall space against which 
to put furniture. 

P0ssiblc solutions: 
Cut down "l r rom" vo hc adb,,ard fr0>:1 bod 
s0 it can be placed where cc·iling 
slopes. 

Arrango largo pieces whore there is 
wall space, then work small 'lnes in, 

Eliminate unnecessary pieces. 

·rroat unnecessary dc 0i1s like walls. 
Place furniture in fr on t ·, f ther:1. 

Chairman nf each group report t 0 class. 
Suggestions could bo duplicated f 'l r all 
t0 have, 

Mako a soc;,nd plan. Write a -paragraph 
explaining change s, telling why tho;r 
wore made 

Pr ·1vido oact. pupil with a duplic;_,.tod fl -: ·r plan ,f ~ bodr' 'l□ arrango□ont. Pupils 
list p n,')r qualities 0f plan and do an ir:1pr '"'ved vorsi rn, tolling why they :iado 
changes which they did. 
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Teacher Gu_ida11co Pupil Participati0n 

Additinnal experiences: (cont 1 d) 

Tako a field trip t0 nne or m0re girl 1 s r0 or:is which either shnw improved arrange­
ment ,r have many pr0blems in arrangement. Pupils make suggestions f0r ir.1pr0ving. 

W0rk with cut-outs drawn to scalo on a graph paper plan. (These can be kept in 
envol0pos and are easier and faster in soT!le ways to wnrk with than drawing the 
plans individually.) Try several different arrangomonts, evaluate. 

Topic: USihG ACCESSORIES TO MAKE OUll._ROQMS MORE ATTRACTIVE AND INDIVIDUAL 

Objocti vc s: 

Desire t0 make r o0ms more attractive and interesting by using accessnries. 
Recognition that access ories need nnt bo c0stly tn be interesting. 

Tea_Q_hor Guidance 

(Remove all accessories frnm sight in 
tho hoMornaking r oom befnre c1a ss starts. 
Ask the class t o look ab0ut the room and 
see if they notice anything different 
about it. This pre-suppo ses that ·the 
homemaking ro nm is accessorized.) 

What i mpression d0os the ro0m create? 

(Call a tt~ntion t o bulletin board where 
a display 0n the impnrtance 0f access­
ories might be arranged. Caption might 
be: 11 Access0ries arc t0 a room as they 
arc tn a c0stumo. They add docnration, 
perform useful functi ons, and give an 
individual touch. 11 ) 

What d0 accessories d0 f nr a rnnm? 

What a.re s r,mo of tho accessnrios which 
could be used in bedr0nms? 

What should we cnnsider in cho'">sing 
accessories f nr nur bedronms? 

Maybe our references can also help us 
on this problem. 

Pupil Participati0n 

Nnte things which are missing such as 
pictures, dccnrative ~bjects, bnoks. 

M9,y" say, 11 It ln r,ks inc0mplctoly fur­
nished, uninteresting, cnld, ir.-ipcrs~na l.'' 

List: Access 0rios furnish, give 
character, make rnnm mnre cnnvenient 
and functi nnal, allow f ~r persnnal 
expression. 

List. 

Pupils suggest things fr ') IJ1 cxperic nee. 

References: 
Trilling & Williams, 11 Art in Homo and 

Dress'r, pp.193-207. 



.Lt: ' cnc,r uidc.nC6 

( Dew·,ns trnte ··ne -')r t w..., q,rrange.'10 J)ts -:i 
n.ccessuries in a given space in the de­
partment, ~sking questi0ns of the class 
·1,brmt tile [..:.pplic,tti nn 0f art and nrrange­
~ent principles as y0u work • 

• 

i-ihert: c0uld :-,ccE:ss c:iries be 1.ised in y 8ur 
bedrnom? 

3:0w w0uld function a ffect placcmont? 

n0w many access0ries should be in use 
in n ro0m? 

Let 1s use some similar spots which-,v-e 
have in tho department to those which 
you might find in your bedroom on wh.ich.-­
a ccessories could be placed effectively. 
(P...,ssibilities are: teacher's desk, 
top of chests, dressing table, bookcases, 
window ledge, small tables.) 

(Have pictures arranged in different 
ways on the bulletin board. Use 
pictures which are mounted.) 

( Sh0w some accessories from dime store 
which would be suitable for bedroom. 
Indicate cost.) 

(Display some accessories which can be 
made at homo, If desired, an entire 
crafts unit could be introduced at this 
point.) (Have an idea file from which 
suggestions could be obtained for home 
expreionces.) 

?u,Jil ?artici:g_atLir.. 

Obsarv~ demonstration, 

·, ' - _, 

Duvel(Jp and list criteria for a.rr;,;:.r.--­
ing accessories: 

A well-chosen accessory is functi ;,n­
ally sound, individually beautiful, 
and harmonizes with the r nom I s fur­
nishings in col0r, size, cmd style, 

A pleasing 11,rr-mgeme1-;.t 0f accessori~s: 
combine objects nf different sizes ru:d 
shapes but having the same feeling; 
has harmonious colors, a focal point, 
allows the eye to travel easily from 
one part of the arrangement to ano ther, 
is in good proportion to the space in 
which it is placed. 

Discuss questions. 

In table groups, arrange· access or ie z 
in suitable places about the depart­
ment using department nbjects and 
materials. Entire class evaluate work 
of each group. 

As an outgrowth, small groups ~r 
couples arrange centers of interest 
weekly in the department. Class 
evaluate ·each one in turn. (This is 
an important act_ivity t0 c0ntinue 0ver 
a period of time since appreciation 
and ability in this area develop very 
slowly.) 

Evaluate different groupiup,a, bring­
ing out such points as art principles, 
height, :nanner of hanging. 

Summarize: 
Many accessories are inexpensive to 
buy or can be :nade at almost n0 cost. 

References: 
Morton, 11 Your Home and Its Furnish­

ings11, pp.291-294; JOO-JlJ. 
Trilling & Williams, ''Art in Ho me 

and Dress", pp.193-2O7; 2JO-24o. 
Craig, "Homes With Character", 

pp. 346-349. 
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Topic: lMPROV_l_NG THE FURiHSHIN_GS IN MY ROOM 

ObjEJctivcs: 

Interest in si:nple remodeling Md refinishing nf furniture pieces and some 
knowledge of correct procedure in these processes. 

Ability to apply art principles in making simple changes in furniture lines. 

Teacher Guidan~o 

(Supply duplicated sheets of outline 
drawings of poorly designed nr dated 
fur ni turo.) 
These are pieces of furniture which 
:night be improved by simple rem,,deling 
and refinishing. Using all the 
principles you are familiar with in 
good design, indica te changes y ou might 
mako in those pieces. 

(Demonstra te, perhaps on a piece of de­
partment furniture nr on an article a 
pupil might bring from home, how simple 
repairs and improvements can be made. 
Industrial arts teacher might help here.)' -

(Demonstra te painting an article. Include 
preparation for painting, selection of 
paint nr brush, care nf brushes, etc.) 

(Show pictures or demonstrate making 
simple furnishings from ~range crates, 
~pple cra tes, nail kegs, barrels, boards 
and bricks, and wrought iron logs.) 

Pupil Participa ti on 

Use pencil t o indicate parts of furni­
ture pieces which could be changed. 
(Example--removo 11 gingorbread 11

, cut 0ff 
legs or headboards, substitute simple 
drawer pulls f0r ornate ones.) 

Pupils watch domonstrati nn, ask ques­
tions, perhaps assist. 

Complete painting and do articles in 
the department such as wa ste ba skets, 
sto ols, chests. 

Sumrmrizc: 
Convenient and attrnctive furnishings 
can be achieved sometimes by remodel­
ing or refinishing oldor pieces. 

There a re many possibilities for im­
provising temporary furnishings from 
materials such as crates, scrap 
lumber, brick. 

In refinishing furniture it is im­
portant to ana lyze the original state 
of . tho pieces and their future possi­
bilities of service. 

By using personal skills and time wo 
-can often make our m0noy go f arther. 
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Topic: PL..;_j_ifh,G .AYD ARE..ANGEJG .!Ofu; EFFICIEN•:r Aim CO:i:JV.EK.i:ENT ST C'R.AGE 

Objectives: 

Recognition of the principles involved in planning efficient storage. 
Awareness of the ways in which storage makes a room more convenient to 

live in and easy to care for. 

Overview: 

One important problem that presents itself in teaching storage is that the 
girls do not recognize the fact that they have any storage problems, and 
that their clothes are .poorly arranged. · Because there are so many different 
home situations it · is very valuable for the class to start with an experience 
common to all, For this reason the first experience included is one of im­
proving a poorly arranged closet. It is recommended that principles of 
storage be emphasized and included in all units possible. 

Teacher Guidance 

(Display poorly arranged closet in the 
department, discuss such questions as:) 
In what ways is this closet poorly 
arranged? 
What·might be some reasons for improving 
this closet outside of . making it look 
better? . 
What are some suggestions for improving 
it? 
What ideas have we learned from this 
experience that would help us arrange 
closets most efficiently, 

Which clothes a o you use most often? 
Wbere do you store .them?. Why? 
Would it be easier to find a blouse if 
the skirts and blouses were mixed to­
gether or all the blouses and all the 
skirts grouped together? 
What advantages would there be to having 
a window in the closet? 

( Show various accessories that might 
· make a closet convenient,mentioning 
cost, durability, and serviceability. 
Discuss possibility of making them at 
home, comparing cos ts. The exhibit from 
Sears' Consumers• Education Division 
might be shown.) 

Eupil Participation 

Discuss weys in which closet is poorly 
arranged. 

Summarize: 
No two girls have the same storage 
needs or would arrange their storage 
in the same manner. 

Things used often should be stored 
in the most accessible place. 

We can have better storage if we 
group things we use together, place 
the things used most frequently in 
the most convenient place, arrange 
articles so that they can be taken 
from one place without moving 
another article. 

It is desirable to have some means 
of ventilation in the place that we 
store our clothes. 

.Articles used often are neatly 
arranged near the place we use them 
first or most often; they are within 
easy reach, and are ready to grasp 
and see. 

Cleaning is easier when we do not 
need to move articles. 

Attractive storage space can be made 
from materials on hand if one has 
ingenuity, skill and a desire to do 
the necessary work. 



':..'eachEJr Guidance 

(With opaque projector show examples.of 
accessories for closets.) 

(With pupils set up a check sheet on an 
efficient closet, such as the one in­
cluded, 11 How Does My Closet Click?") 

(Discuss ways in which storage in the 
homemaking department can be improved.) 

Home .Experience--improve arrangement in 
an existing clos6t, 

Pupil Participation 

Look at examples. 

Check own closet. 
Sum~.arize: 

36 

When there is a definite place for 
each item to bo stored, orderliness 
and efficiency are increased. 

Storage can be used most efficiently 
when plans are made for the arrange­
ment of materials. 

Well-planned storage prevents con­
fusion and disorder, releases time 
and energy, adds to the appearance 
of the home, protects articles, and 
makes it possible to locate them 
without hunting. 

ReferEmces: 
Craig, "Homos With Character 11 , 

pp. 88-93. 
Extension Service, I. S. C., "My Wist 

Book of H0mo Furnishings 11 • 

HOW DOES MY CLOSET CLICK? 

Directions: In the blanks to tho left, write the number of the work which 
most closely describes tho conditions found in your closet. As you chock each 
one, write the proposed changes at the bottom of the page. 

1~ ?oor 2. Fair 3. Good 4. Very Good 

___ l. Are the same kinds of articles placed together? . 

___ 2. Are clothes which are worh together placed near each other in tho 
closet? 

___ J. Arc all articles sorted so that they will remain in best condition? 

___ 4. Are all articles easy to find? 

Are articles which are most often used easiest to got? 

___ 6. Is the closet o~dorly with a space for each article? 

___ 7. Is tho closet oasy to clean? 

I need to do those things to improve my closet: 



Teacher Guidance 

Most of QS have some homework to do, 
letters to write, accounts to koop. 
Those activities r ~quire materials of 
different kinds in tho accomplishment 
of tho so tasks. 
1.vhat arc some of the materials that we 
use that need to be storedr 

Let I s look now for some good ideas on 
methods for storing them. 

What arc some of the suggestions you 
found for storing those materials? 

(Show pictures of storage methods and 
devices by opaque projector.) 

(Arrang0 field trip to a pupil's home to 
look at her storage facilities particu­
larly.) 
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Pupil Participation 

List: paper, stationery, pencils, 
blotters, scissors, etc. 

Road references: 
Morton, "The Homo and Its Furnish­

ings", pp.125-128. 
Folder with clippings on storage. 

List. 

Evaluate pictures of storage. 

Arrange desk in the department for 
more effective storage. 

Improve storage of books and magazines, 
classifying, keeping in order. 

Each work out improved arrangement of 
locker or desk at school,and at home 
create center for study. 

Summarize: 
If materials arc stored whore they 
arc to bo used, time is saved. 

Somo kind of desk is usually neces­
sary 1n a study center and its drawers 
can be utilized for storage. 

Dividers can be inserted to create 
individual spaces for specific items 
to b0 stored. 

.Bookshelves can often bo improvised 
from. crates, scrap lumber, bricks. 

Visit tho homo of a girl who has many 
hobbies which need storage space. Mako 
evaluation of her existent storage and 
ne eds for additional storage by taking 
notes in answers to this list of ques-
tions: · 
Are similar articles placed toge ther? 
Will articles remain in best condition? 
Arc articles placed near where they 
will be used first? 
Aro ofton-usod articles easy to reach ? 

Pupils help re-arrange articles. 
Summarize. 
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Iopic: 6TOEAGE 01' GROOMING SUPPLI=s 

zrojoctivos: 

rtccognition that good arrangement of grooming supplios and efficient use of 
thorn will help one become more attractive and popular, 

Recognition of tho need for improved arrangement of grooming supplies. 
Ability to store grooming supplies so that they arc easy to use. 

Overview: 

This unit may be taugh~ in the Room Unit or might bo integrated in the 
Grooming Ur.it. 

Teacher Guidance 

(Display a poorly arranged drawer of 
grooming supplies.) 

What arc some of the poor points in tho 
arrangement of this drawer? 

(Provide outline drawing of a typical 
drawer on wrapping paper.) 

How might t heso principles of drawer 
arrangement be usod to improve tho 
storage in our sowing equipment drawers, 
in tho drawors of tho linen chest hero 
in tho department? 

Pupil Participation 

Have one pupil give another a manicure 
using supplies from, this drawer. Class 
note inconveniences she encount e rs in 
performing job. 

Discuss poor points, list suggestions 
for improvement. 

Bring grooming supplies from home. 
Arrange in drawer drawing, according 
to good principles of storage. Class 
discuss, decide on best arrangement. 

Discuss. 

·ropic: KEEPING OlJR :BEDROOM CLEAl~ AND ORDERLY 

Objcctivos: 

Skill in performing housokooping techniques and in managing the cleaning 
and care required in a bedroom. 

Recognition that cleanliness and order often contribute to the pleasure 
and use we receive from our rooms. 

Teacher Guidance 

(Distribute copies of the following 
anecdotes on girls' housekeeping in 
their rooms,) 

Pupil Participation 

Read anecdotes. 
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Toacher Guidance l'up_:i.l Partie_ipation 

1. Doris Brown has a or0tty, attractive room, but s eldom takes time to keep it 
that Hay. In the ~orning she rises too late to make her bed or pick up her 
clothes and possessions from tho floor where she dropped them tho night be­
fore. As a result, her mother is usually faced with tho probl em 0f cleaning 
Doris 1 room if it 1 s done at all. Mrs • .Brown has reached the point whore her 
patience is exhausted and tho other evening she scolded Doris at length a-
bout irresponsibility. · 

2. Joan Peters treats her room about as carelessly as Doris docs heres, but her 
mother, unlike Doris 1 doesn't find time to pick up and clean up after her. 
Consequently her room is something of a shambles most of tho time. Tho other 
evening a group of Jane I s friends came over qui to unoxpoctedly and surprised 
her in her room. She was embarrassed by its messy condition, especially 
since Viola Winters was in tho group and Viola is a girl Jane would like to 
impress. 

J. Darlene Smith, .: is, according to her friends, one of tho busiest, most popular 
girls in school, She takes five subjects, is in lots of activities and is 
very social :too, Darlene often on the spur of tho moment invites her crowd 
of girls to her room for a record-playing, · coke session. Hor room always 
seems inviting, clean and orderly, yet not prissy, and Darlene herself 
assumes complete responsibility for her room. 

Which girl do you think handles her 
situation best? Why? 

Do you think having an attractive room 
influoncos at all one 1s popularity? 
How? 

How much help do you think mothers 
should bo expected to give us in caring 
for our rooms? 

The anecdote states that Darlene's room 
was clean and orderly without being 
prissy, Ravo you known people who 
carried tho ideal of "perfect house­
keeping" too far? Describe tho result. 

What things could we learn more about in 
order to be better housekeepers? 

( Divide class into groups to work on 
these different topics, do some reference 
r eading, and the n report our findin gs 
to class.) 
(Hore it may be well for tho teacher to 
guide tho class in setting up criteria 
for preparing and presenting a good 
r eport,) 

(Have each girl make a brief time an d 
work plan for housekeeping in her own 
bedroom.) 

Discuss questions about anecdotes. 

List: learn to make bod quickly, good 
cleaning techniquos, how to save time, 
how to use equipment. 

Groups 'prep~~o· reports and demonstra­
tions on above topics and others that 
may have boon suggested. Use materials 
and equipment when nece ssary. Present 
r eports, ask questions. 
Evaluate each group's contribution. 

Make time and work plan for housokocp­
ing in own room, noting daily, weekly, 
and seasonal tasks, 



Teacher Guidance 

How might tho plan be adapted if more 
than one person lived in and helped to 
care for tho room? 

In what ways does decorating and storage 
plan affect case of housekeeping? 

What plans could we make for assuming 
responsibilities for housekeeping in the 
homemaking department? 

What personal habits and routines could 
we as individuals dovolop so our clean­
ing job would be easiert 

Additional learning experiences: 

Pupil Participation 

Discuss questi01 s. 
Su.TU mar i ze: 

40 

Having a clean and orderly room oft,m 
adds to the pleasure we experience 
from it, 

Some of tho things whi~h will help us 
to achieve a well-kept room with a 
minimum of time, effort, and oxi;iense 
arc: having a good pla~, knowing 
easy but good housekeeping techniques, 
using materials and equipment correct­
ly, having an easy-to-maintain decor­
a.ting scheme, a desire to attain this 
goal, 

When more than one person shares a 
room and helps care for it, both can 
have more leisure time if they co­
operate in tho housekeeping, 

Work is part of daily living and 
offers much personal satisfaction if 
approached with tho right attitude 
and some 11know-how 11 , 

The habit of putting personal belong­
ings in their designated places 
should be formed, because this im­
proves tho appearance of room and 
clothes, and also saves time. 

Have a panel discussion in which class members discuss housekeeping procedures and 
how they have or haven't boon satisfied with results. Panel could include mothers 
too. 

Could ta.lrn class to a pupil 1 s room and domonstrato . complete cleaning procedures. 

Pupils share in housekeeping tasks in department, 
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Topic: RELATIONSHIPS--SHARL.JG >IT ROOi•i WITH AHOTHER iVJELJ3.ER OF MY FAMILY 

Objoctivos: 

Ability to share a room successfully with another member of tho family. 
Understanding and respect for tho rights of others. 

Teacher Guidance 

So~~ of you indicated on the question­
naires you filled out at tho beginning 
of tho unit,that some of your greatest 
prob;t.ems eoncerning your rooms had to 
do with 11 getting along with your room-­
mato-11 (probably a sister in most cases). 
Whether 11 roomie 11 is younger or older 
th-ere nearly always seems to be con­
flict of some kind . Suppose we list on 
tho board some of tho problems or gripes 
you've experienced so that the class 
can help us with them. (Problems with 
sisters might be listed separately from 
those with mothers or grandmothers . ) 

Perhaps it would help the class to sec 
exactly what happens when some of these 

·. situations take place. Lot's do some 
socio-dramas to illustrate some of them. 

Questions teacher might ask after socio­
drama: 

-Were tho reactions to the problem ox­
. prossod by tho participants fairly 

typ.ical, -realistic? 

How did those playing the roles 11 feel" 
toward tho issue? Like .thoir roles? 

Were the sol-qtions s11:ggosted good, work­
able ones? Why or why not? 

What would you have done if you had 
been in tho role of _____ ? 

Assuming there was a young child, what 
do you know about children's behavior 
and interests at this ago which might 
help you work more effectively with 
them? 

In what ways does understanding child­
ren Is behavior help us to understand 
our own in these situations] 

Punil Participa tion 

Suggest problems they have when snaring 
a room. 

Pupils portray various roles in 
soveral typical problems. Discuss. 



Teacher Guidance 

An e xcol lont home experience for tho so 
of you having those problems would be to 
try several of the solutions suggested 
heto -and report how effective they were. 
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Pupil Participation 

Summarize: 
People who share a room need to plan 
together for its furnishings, care, 
and use for maximum harmony in liv­
ing. 

When working at home is shared by 
members of the family, more time is 
freed for tho leisure of all. 

In a room that is shared, each p8rson 
will be happier if she is concerned 
with tho needs and interests of the 
other. 

Each individual needs some privacy 
every day. 

Conflict is normal in every close 
relation ship. 

If oach person has a definite place 
to keep his possessions and observes 
this, it will bo easier to keep the 
room orderly. 

Living with another person is often 
good relationship experience in pre­
paration for going to college, rear­
ing a family, getting along with 
people in general. 

References: 
Morton, 11 Thc Homo and Its Furnish­

ings 11 , pp. lJJ--137, 



TENTH GRADE - CfiBATING A LIVABLE HOME 

OVERVIEW 

Since the living area for a family may be the porch, dining room, 
kitchen, or recreation room rather than or in addition to the 
11 living room 11 , the teacher should choose situations for class­
room experiences which mirror the variety of living areas in 
her community. 

It is particularly important for the teacher to know the kinds 
of h omes from which her pupils come, to orient the parents to 
the purposes of the unit, and to secure their cooperation in 
providing opportunities for application of learning to home 
situations as home experiences. There will be opportunities to 
invite parents into the classroom other than the panel suggested 
in the first topic and to find realistic experiences for girls 
to work on as projects in the school and community either as a 
class or FHA chapter. 

The length of the unit will vary, depending upon length of 
periods, amount of basic design and colot princfple ·s retained 
from ninth grade or previous· work, type of creative projects 
undertaken in class, and the interest shown at this middle 
adolescent stage.· If no homemaking is offered to sophomores, 
the emphasis probably should be changed for seniors who are 
apt to be more interested in selecting furnishings for their 
future home. 

Although there are many ways in which this unit could be intro­
duced, and as many variations in sequence, tho materials in 
this section of the guide follow this sequence: making a room 
livable; arranging furniture for convenience; making living 
rooms attractive; selecting furniture; choosing colors, tex­
tures, and patterns; choosing functional lighting; choosing 
and using accessories; storage in the living room. 
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OBJECTIVES 

1. Recognition of factors which make rooms seem livable to 
different family members and the effect of surroundings 
upon them, 

2. Ability to arrange rooms which are convenient, attractive, 
and safe. 

J. Ability to select furniture and furnishings for maximum 
satisfaction, 

4. Desire and ability to care for and renovate household 
furnishings. 

5. Ability to choose appropriate backgrounds for family 
living. 

6. Ability to choose and arrange functional and decorative 
acce ssor ie s. 

7. Understanding of one's own values and those of others 
which determine their choices of furnishings. 

8. Appreciation of the beautiful and enjoyment in creating 
beauty in one's surroundings. 

9. Desire and ability to work effectively with others in 
the solutions of furnishings problems. 

10. Recognition of the cost of furnishing a livable home. 
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Topic : _NAK faG A RO JM LIV ABLE 

Objectives: 

Recognition of aspects which make rooms seem livable to different individuals, 
Desire to work with others in creating a satisfying home. 
Interest in developing skills needed to create livable surroundings. 

Teacher Guidance · 

All of you have ideas about what makes 
you like to be in some rooms and dis­
like to be in others. If we are to 
learn how to arrange and decorate rooms 
families enjoy living in, we ne e d to 
know: 

What makes rooms liked by different 
members of a family. 

What the 11 tools 11 are which a decor­
ator uses and the rules she, tho 
decorator-homemaker, uses to achieve 
tho desired results--a livable homo. 

Let I s begin with the first question-­
and discover what you, as ono member 
of a family, like about rooms in which 
you enjoy being or spending leisure 
hours. 

(This discussion will help tho teacher 
become familiar with interests and 
attitudes of pupils, which general­
izations they already know and can 
apply, and tho needs they recognize 
and don 1t recognize,) 

In your own room you could choose, to 
a degree, at least, to surround your­
self with things you like. In a family 
living area there are others whoso likes 
need to be considered too, 

(Teacher or teacher and pupils arrange 
for a group to come to tell class what 
makes a room seem homelike to thorn.) 

(Arrange to have a homemaker, a young 
man who has graduated recently, or 
father of teen-agers, a high school boy, 
a high school girl, a junior high stu­
dent--a varied group which would be 
vocal in expressing opinions.) 

·1i/hat questions would you wish to ask 
the panelZ 

Pupil Part i cipation 

Pupils list many specifics. (Those 
will vary, of course. Somo will say 
"warm colors 11 , others will say 11 lot s 
of blue in a room. 11 ) Answ~rs pro­
bably will include: 

Comfortable cha irs, hassocks, 
a TV set or r ad io, 
a rug one can sprawl on, 
a place where you don I t always have 

to be picking up and be orderly, 
good lights to r ead by. 

Girls list que stions to ask panel 
members such as: 

What do you think makes a room 11 horncy 11 ? 
Do you like to have a 11 say 11 about 

colors or furnishings? Why? 
Wha t are your pc t gripes about living 

rooms? 
What is your favorit e corner? If you 

have one, why do you enjoy it? 



'l'cachGr Guidance 

(Tbachor could holp pupils summarize by 
askinf questions similar to those): 

How did panel mambers differ in what 
tooy ~t makes a homey room? 

'.fua t family mcmbors .should share in 
making decisions about furnishings? 
~ivo roasons for your answers. 

Thu homemaker's job is complex if she 
is to satisfy all family members. To 
arri vc at an r,.nswer to the second 
question, 11 What are the tools ano rules 
a decorator must use to achie~o a liv­
able home? 11 , let I s look at three or 
four magazine illustrations and list 
what the homemaker must know how to do 
to achieve this. 

What feeling tone do t ho rooms give 
you? By what means has the family 
achieved this? 

Which of these ages would fe el comfort­
able in this room--4, 7, 14, 70? Be 
prepared to give your reasons. 

For what activities is the room well 
arranged to present? 

Whict accessories add to the beauty of 
tho room? Which to convenience? 

What types of lighting fixtures were 
used and for ,that purposes? 

Wero there any unsafe features in t ho 
room? 

What t ypos of material and equipmen t 
need to be stored in or near tho living 
room? 

(or any of tho questions on page 135, 
Lewis: "Rousing and Horne Management 11 • ), 

From the decorating experiences you had 
in ninth grade, what would you list as 
the other tools of the decorator? Wtat 
are the rna~ls and the 11 know-hows 11 

which a homemaker must have to do the 
job? 
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Punil Pa_r t_i_~i on 

Sum~arize the implications of the 
panel discussion. The se mi ght be 
similar to: 

When all the family must us e a room 
each member should find a spot that 
is comfortable for he r or him. 

Whon family members plan things to­
gether they aro more intere sted in 
tho result and in takin~ care of it. 

Tho more widely different the atti­
tudes of family members about colors, 
disorder or order, and care to give 
a room, the more difficult it is to 
plan the room decoration, select 
furniture and arrange it. 

At some agos, there are advantages 
in providing oven a small spot in 
another room for privacy for family 
members. 

Pupils eh 1uld be ready to summarize: 

To make a room attractive and livablo 
to the family and to guests ·she must 
know how to: 

arrange a room so it is convenient, 
choose furniture which suggests 

feeling tone desired as well as 
for comfort, 

be able to choose adequate and 
int eresting lighting, 

choose appropriate accessories, 
provide adequate storage, 
create beautiful effects through 

centers of interest, colors, 
lighting, 

get quality for the price and stay 
within money allotted for fur­
nishings, 

be able to care for furnishings, 
renovate or make them, 

choose colors in furnishings and 
in background s . 

Browse through tho list of contents of 
several r eferences: 

Craig & Rush, 11 Homes With Character", 
pp.J-5; l J -17, and llJ. 

Lewis, Burns, Segner, 11 Housing and 
Home Management", pp.1Jl-1J5. 

Morton, 11 The Home and Its Furnishings" 
pp.101-106. 

Silver & Ryan, "Foundations For 
Living", pp.506-509, 

• 
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:;_-;,;acher Guidance 

-( Thero is no one best way to discover 
pupil problems in this area. The 
Living Room Evaluation chart (Lowis 
p.135) might make some groups overly 
critical. It might be easier for tho 
teacher to discover common problems 
of her girls through conferences, 
through home visits, through un­
solicited comments they make in class. 

These pupil-recognized problems and 
those of which teacher is.aware should 
be tho ones used throughout tho unit 
for consideration. By bringing those 
o~t early in the unit, the teacher can 
better plan the content and tho girls 
will be more goal-wise.) 

( It" is always most stimulating to uso 
real decorating problems and· relation­
ship . situations. Assisting a homemaker 
in tho community, or visiting a vacant 
touse and working out problems, using 
it as a case situation for a pseudo 
:family would be preferable to hours on 
a notebook or discussion of theory.) 
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Pupil Participation 

List tho tools tho homemaker-decorator 
n-::l,ds to know and use: 

Under standing of family needs, their 
preferences in color 

Design principles 
Judgment in buying 
Management of time and the othur 

resources of tho family 
Skills in caring for and teaching 

family members to care for furnish­
ings • 

Using the Living Room Evai'uation chart 
as a guide for analyzing your living 
room, turn in unsigned statements or 
comments which can serve as a basis 
for class discussion of the most 
common problems in making your own 
family room livable. 

Pupils share with class any actual 
purchases, renovation or redecoration 
which their families already have in 
mind for immediate or near future. 
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i'opic : ARhA_NGI:tiG A ROOM FOR CO i.:jyEJ.il' IEiiCE rn LIV IiJG 

Objoctiv(;s: 

Recognition of tho relationship of room arrangements to satisfactory home 
living. 

Ability to arrange furniture [U1d furnishings for maximum convenience, 
attractiveness and safety. 

Teacher G11.idance 

As you looked for the tools or materials 
with which decorators had to work, you 
concluded that those could help you 
create an arrangement of the room family 
members could enjoy. So that we have 
some real families in mind, let 1s list 
all of tho various activities enjoyed 
in tho living area by your families or 
others with which you are well acquaint­
ed. 

Ono of the first guides for furniture 
arrangement is to place furnishings to­
gether which are· used together; somo-
t imes called "use groupings". 

What other guides did you learn for 
room arrangement when you studied the 
arrangement of a girl's room? 

With all those guides in mind, let us 
look at a film, 11 The ABC I s of Decorat­
ing Your Home", to find how these can 
be applied in living areas as well as 
in our own rooms, Let 1 s look for 
answers to these questions: 

Pupil Participation 

Summar izo tho vario ty of family act iv-­
it ie s carried on in the living room or 
in other living areas of tho house 
(porch, recreation room, dining room, 
don). 

Using the references and working in 
small groups, list furnishings and 
accessories desirable for various 11 uso 
groupings", 

References: 
Morton, 11 The Home and Its Furnish­

ings", pp.102-106. 
Lewis, Burns, Segner, "Housing and 

Home Management 11 , pp. lJ 5-140. 
Silver & Ryan, "Foundations for 

Living", P• 507, 

For example: Bo·okwork at homo requires 
a desk, good lamp, wastepaper basket, 
bookcase, desk chair, picture or other 
accessory over the desk. 

List such factors remembered as: 

Keep traffic lanes open between door-
ways 

Arrange so room is easy to clean 
Arrange so it is s, fe to live in 
Have some of the heavy furniture on 

each side of the room 
Put large pieces parallel to walls. 

• 
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Teacher Guidance 

For wha t activities have use- gr oup ings 
been arranged? 

What traffic lanes are common in living 
areas shown? 

Are windows accessible for opening and 
closing? 

:ihat new guides f or furni"tur e:: ::"'rrange­
ments does the film highli6ht7 

(Ample time should be allowed for ais­
cussion before film is viewed again .) 

(Show the film a second time, this 
time having pupils especially lo ok for 
the use of the a rt principles loarnod 
in ninth grade wh ich have been applied 
to achieve an attractive room as well 
as a functional one . Look also for 
solutions to the problems recogn ized 
in your home living a reas which we men­
tioned early in unit.) 

After viewing film t he second time, 
discuss: 

What was cent e r of in.terest of emphasis 
in each room? How achieved? 

Which of the roo ms se em the more liv­
able to you? How did decorator a ccom­
plish a unified f eeling in.the room? 

Were all the pieces of furniture new? 
Which mi'ght have be en made up-to-date 
by covering or redes i gn ing? 

(Present a new floor plan , describe a 
f amily and its activities, and have 
clas s j udge an arrangement and sugge st 
i mprovements, Use outing flannel a s 
a ba ckground s o enlarged paper cut-out 
fur ni ture can be arranged on a living 
ro om plan and stick well enough so en­
ti r e class can see ,) 

(Pupils t hen should be r eady t o appl y 
a ll t hesG principles t o the mo re co rr~ 
plex room t hey have choson to i mprove , 
Teacher should pr ovi de the cut-out 
furnishings.) 

.'.J-9 

Pupil Participation 

Vi c,w film . Chock use-grouping s fo r 
specific activities against li s t s r...,,do 
previously; lis t ways traffic lanes 
have been cleared; l ist new 1uides 
for arranging rooms. 

Study bullet ins, 11 ABC 's of Leco r at i ng 
Your Homo" , se nt bJ'· Mer ed ith Publish­
ing Company for each pupil viewing the 
film. Add any g~ides f or a rrangement 
which mi ght have boon o~ittcd in the 
ab0vo 1 is ting. 

Su~rarizo t he principles of arrangin? 
a nd ducorating a room, illustra ting 
from examples shown in the film . 

Dr aw cP,.,n livin(; r oom or l iving &.rea 
fl oor plan to scale or select a flo or 
plan wh ich Ho ule mee t the needs of 
your f amily. Arrange scale-size 
furniture, using cut-out s pr ovided. 
Cla ss members evaluate othe rs' arrange­
ments ~nd suggest improvements. 



Additional learning activities: 50 

Prepare a list of things people like to do in each room of your home, accentu­
ating any special interests enjoyed by individual mombcrs. List major and minor 
pieces of furniture and accessories which are needed for one 11 use groupinr, 11 • 

Report results 0f interviewing somo of the menfolks in tho family to dis~ov~r 
their attitudes about changing around or re-arranging of furniture as a means for 
ectting a 11 new look" with littlo expense and effort. 

From your observations of homes in our community or rooms in magazine illustra­
tions, discuss ways in which homemakers or families vary the arrangement or 
decorative scheme from one season to another. 

Mako a chock list to b8 used when judging furniture arrangements. 

Mako a trip to a home which is inexpensively but attractively furnished. List 
Lhe ways in which the ho~e meets the needs and interests of the family visited. 

Homo experience: Experiment, with family's permission, on re-arranging some 
groups of furniture and accessories. Sketch result and present to class for 
criticism and sug~estions. 

:Ising the H0mo Safety Check List (National Safety Council) check own h0me for 
hazards. Plan with family for possible improvements. 

List facilities which your house affords that make for companionship between 
family members, both when working and playing. 

Topic: CHOOSING COLORS, TEXTURE Al~D PATTERNS FOR INTERESTilJG 3ACKGROuNDS 

Objoctivos: 

Ability to change apparent proportions nf rooms. 
Ability to recognize and create color harmonies. 
·Ability to create desirable backgrounds for rooms. 

( If filr.i "ABC I s of Decorati:t1g 11 :is used, teachin6 th0 solocti on of bi~ckgr,mnds could 
follow tho study of arrange:nont since tho film includes a section, 11 Add Drama 
with Backgrounds". If film is not used, it ::-iight seem more interesting t0 pupils 
to follow tho study of furniture arrangor.ient with topic "Choosing Furniture", 
th.qn later with this topic developed in much ~ore detail.) 

Teacher Guidance 

(.i3cforc pupils see the film 11 .A:JC I s of 
Decorating Your Home" for the second 
time, present judgment problems which 
relate to the treatoent of backgrounds 
to determine which of the design prin­
ciples studied in ninth grade they can _ 
apply. Using room situations listed 
earlier by pupils would be most inter­
esting. At this time, however, there 
arc apt to be complex problems pupils 
~ro incapable of solvine.) 

Pupil Participation 

Suggest solutions to judgement prob­
lems and give reasons in the form of 
generalizations. 

• 
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.i\Jacher Guidance 

,.,sing samples ')f wallpaper and drapery 
fabrics as backgrounds, make arrange­
ments of decorated pottery and pieces 
of wood against fi gured wallpaper, 
plain wallpaper, of same hue and tono 
as pottery, and against others of con­
trasting hue and valuo • 

(Seloct a well-designed drapery swatch 
0r a picture havint: excellent a rt 
q_uali ty· which would be suitable for uso 
in a living area.) 

(Assemble a color harmony identie~l to 
the colors in the picture or print, 
using the sar:ie proportions. Use wall­
paper, drapery fabrics, accessories, 
carpeting for the color oxamplos. Thon, 
as contrast, combine other textiles and 
accessories which have similar feeling 
tone as the colors but do not match 
those in the fabric or picture.) 

51 
Pupil Participation 

View the. film "ABC I s of Decorating 11 f ,) r 
thu s8cond time, watching especially 
for the rules for dramatizing back­
_a,r-:>und s. 

Solve problems rocoe;nized in living 
room back grounds. 

If further understanding or ptinciplos 
are ne odod to sol vo tho pr0blems read: 

l•forton, 11 Tho Horr10 and Its Furnishings 11 , 

pp.349-355 for spocific ways to change 
the apparent proportions of r0oms. 

Summarize; 
Dark walls emphasize lines and beauty 
of light-colored furniture; walls 
having much pattern or textur e t end 
to not accentuate objects placed in 
front of them. 

Windows become background when treat­
ed as part of tho wall. 

Emphasis is gained by using a con­
trast of ligh t and dark or contrasts 
of color. 

When plain and decorated surfa ces aro 
combined one or the other should pre­
dominate. 

Patterns show off bos t if contra sted 
with or sot off from other patterns 
by plain surfaces. 

Analyze picture or fabric to determir.o 
tho amounts or porportions of various 
colors used and tho intensities and 
values of each. · 

Study both a rrangements , discuss the 
offect created by each and summarize: 

When using a color scheme fro m a 
patterned object, choos ing colors 
which harmonize or have same feeling 
tone rather th.an those which match 
exactly avoids a gaudy effect. 

Using a sample of carpeting , drapery 
material, wallpaper or a picture for 
tho basic color harmony, a ssemble col or s 
of fabric, accessories, and carpeting 
which make a pleasing co:,bination, or 
'"'lake several ha.rmon"ies. Choose one to 
present to the class for evaluation. 



TeachE:r G\lidance 

Show s0veral illustrations in which 
adjoining rooos have successfully been 
harmonized, such as in 11 Window Curtains, 
Planning and Selecting", USDA bulletin. 

Pupil Participation 

Summarize: 

5~ 

A successful color scheme includes 
darks and lights, dulls and brights, 
warm and cool colors in different 
proportions. 

Using not-too-bright colors for 
largest areas and bright colors for 
small spots of accent provides a 
feeling 0f balance. 

Analyze pictures and draw conclusions 
about ways adjoining room colors may 
be related: 

Relating colors in adjoining rooms 
can be done by using a basic color, 
intensifying it to be used in small 
areas in one room and greying it to 
be used in larger areas in another. 

Choice of backgrounds for a room de­
pends upon present furnishings, feel­
ing tone to be conveyed, use of the 
room, effect upon adjacent rooms, the 
exposure, the shape and size of tho 
room, and the personalities of those 
who will live in it. 

Topic: SELECTING ESSENTIAL AN.Q ADAPTABLE FURNITURE 

Objectives: 

Recognition of characteristics of furniture pieces that are adaptable. 
Recognition of furnishings essential for living and how they vary with familit:: s. 
Appreciation of the value of a furnishing plan. 

(Before studying the selection of furniture at all it is assumed that pupils have 
had some experiences that helped tho~ recognize that: all furnishings do not wear 
the same length of time, hence the decorating job is never done; that most furnish­
ings plans 11 grow 11 --few families can afford to redo a whole room or house at a time; 
and that families furnish homos in a great variety of ways because families are so 
different. 

If pupils have not seen the film "The ABC's of Decorating11 or some similar film 
or have not heard a panel discussion such as suggested pago45, it might bo well 
at this timo to bring in a homomakor for thorn to interview, one who will tell 
tho class how her house furnishings havo boen changing within the last 10-15 years. 
Tho story of Joyce and Chu~k (Appendix page 76) describes how one family furnished 
a homo over a period of eight years. Lewis, Burns, Segner, "Housing and Hor.1e 
Management", pp.77-78, would also givo pupils the above philosophy.) 

• 
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In tho tcntt t-· r•idc t.t.0 pupils \'Jill not bl- expected to make a lonp,-time plan for 
furnishing, 0nly to r oco~ izo tho desirability of one . Although tho c:nphasis at 
twelft °t, (:TcJ.dc is on the n€- w fr:-,.;nily, ,-,irls of sc,phomoro age a ro interested onrmgh 
ir. ·narri.::.sc and newlyweds to cons ider tb.e: couple I s cno ices refcr r c:- d to in firio t 
loar1,ing experience. 

Toa~bor Guidance 

(Having loarned how to analyzo the fur­
nishings needed for activities of their 
own family memb ers, girls should bo 
r eady to take a different situation and 
~nticipato a young couple's furnishing 
needs.) 

Which plan do you think seemed to show 
the soundest decisions? 

What change s would you suggest if you 
wero furnishing tho so rooms? 

Your discussion indicates that y ou 
recognize many questions which must be 
answered by those furnishing a living 
area. Of those you have listed we will 
first consider: 

Which pieces of f~rniture are ronlly 
; -- essential? ' 

What characterizes furniture i~hich is 
adaptable? 

Pu£il PRrticinct ion 

RcD.d. Lowis, Burns and Segner, 11 H0us inf. 
and Ho:no Management", pp.140-146,whicl: 
describes tho different :purchase s two 
couples made far furnishing a combina­
tion living-dining room area. Discuss 
questions, List the changes you would 
r.iako if furnishing. Class secretary 
also record questions about furnishing 
which discussion raises: 

Which pieces 0f furniture arc really 
essential? 

What characterizes pieces that are 
adaptable to different rooms and 
purposes? 

Which pi8ces arc those which should be 
most durable, ba.vo bost quality? 

Under what circumstances is refinish­
ing of furniture wise? Otherwise? 

When is it advisable to buy furniture 
which can be adapted to other ro0ms? 

Which stylos of furniture can be mixed 
successfully or givo the feeling I 
want a room to g ive? 

How can you go t your mo ney's worth ·in 
furniture? 

Compare the list of furnishings you 
made with those considered essential 
by authors: 

Craig & Rush, "Homes With Chc.1.racter 11 , 

p:p .188-189. 
Morton, 11 Tho Home and Its Furnish­

ings", pp.191-193. 
Lewis, Burns, Sogner, 11 Hous i ng and 

Home Management", page 155. 
Discuss agreements an d questions. 

Summarize on tho board the cha racter­
istics of furniture which is a daptable 
or can be callod multi-purpose. 



'I0achor Guida.nee 

(In a community in which furnishings 
:::agazines are not commonly subscribed 
to in homos, the school should provide 
them for clipping purposes. If opaque 
projector, which 1:1ould ~kc it possible 
for entire class to see tho picture, is 
not available, have finder explain the 
pictu.ro and thon mount on bulletin 
board.) 

(A field trip to a home whore tho ho~e­
rnaker has improvised furnishings or fur­
nished a functional home at low cost 
would be worthwhile experience hero or 
would be helpful after girls have 
studied how to combine styles of furni­
ture.) 

(Later, plan a field trip to a furniture 
store.) 

Additional learning experiences: 

54 

Pupil Participation 

Furnishings well planned for mo re 
than one function will withstand 
handling, be easily Rdaptod, require 
m1n1mum of changing nf room arrang0-
ment or readjustment of accessories, 
provide needed storage space for both 
functio?s, be comfortable for both 
uses. 

Look for illustrati8ns of ~daptablo 
furniture to show to entire class, t0ll­
ing uses for those pieces found. Look 
especially for any pictures showing 
11 knockdown11 furniture for traveling 
families. Mount small illustrations. 

Sha.re with tho class descriptions of 
any furniture you have at home which 
is multi-purpose or improvised but 
functional, the number 0f ways it has 
been used or tho length of time used. 

Note prices and list p~ssible uses for 
the multi-purpose pieces found. Make a 
comparison between two like pieces of 
furniture. one that is single-use and 
one that is double, to determine cost 
versus usefulness. Examples might be 
a desk also used as a dressing table; 
a sewing machine as a desk; a. hide- n­
b&d as a davenport. 

Read Morton, 11 The Homo and Its Furnishings", pp.111-114, to find description 0f 

storage pieces, chairs, and tables considered adaptable for many uses. From a 
group of pictures choose one of each storage piece, chair, nnd table-whicr. mo ots 
the criteria above. 

Choose from magazines, wholesale furniture books, catru.ogs, or stock found in locnl 
furnituxe store, furniture which would: grow with tho family; that is, fit roo~s 
for 5-15 yc~r olds; move from living room to porch, or from don to recreation room; 
move from living room to sewing or hobby center; be adaptable to large or small 
apartments for a transient couple. 

., 
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Topic: SELECTING FURNISHINGS THAT EXPRESS FAMILY TASTES 

Objectives: 

Recognition of factors considered by familio s when choosing furnishings. 
Ability to select or renovate furnishings which give the atmosphere desired. 
Awaronoss and appreciation of woll-designod furniture and harmoniously 

fnrnished rooms. 

(In ninth grade girls wcr0 taught how bedroom furnishings created different fooling 
t 0 nes; in tenth grade the pupils should become more aware of the effect styles have 
0n tho atmosphere of living areas. You will want to develop this awareness without 
spending time on tho memorizing of designers' names or details of period styles. 
Since many references emphasize period styles without tolling how to combine them, 
you may need to give an illustrated talk as suggested below.) 

Teacher Guidance 

Wo have boon assuming that one of the 
first factors which couples or families 
consider when beginning to furnish rooms 
is how to economize by buying basic 
furniture. They actually rray be moro 
concerned about finding furniture that 
they liked, which expressed the family's 
11 personality 11

, how to integrate old or 
worn furnishings so the ·room created a 
definite atmosphere, or how to mix 
stylos successfully. 

(Use an opaque projector or show largo 
illustrations of three rooms furnished 
very differently: one provincial, one 
traditional and one twentieth century.) 

Many people are oblivious to styles in 
fur nishings--some of us, too, have paid 
little attention to the details which 
give rooms 11 personality 11 • Look care­
fully at the room illustrations and be 
ready to list words that describe tho 
effect tho furnituro,draperies, rugs, 
nave on you. What impression does the 
room give? 

From the homos we have visited (films 
seen or pictures shown) what indications 
have you that mixing of styles and 
woods can bo done? 

Pupil Participati_o_n 

List improssions given by tho different 
rooms by such adjectives as: 
Provincial: simple, direct, sincere, 
plain, comfortable, informal, old. 

Check tho list of your descriptive 
words against those authors believe 
these styles give : 

Morton, 11 The Home and Its Furnish­
ings"., . pp .162-193. 

Lew is , .~Housing and Home Manago men t 11 , 

pp . 77~Bf!.. 
Craig and_-Rush, 11 Homes With Character" 

pp.161.:.185. 
• .. - ♦ 

Analyze e:icar.iplos and draw conclusions: 
Since furniture pieces do not wear 
equally long, there is constant need 
to add pieces. 

A more harmonious effect can be given 
if a:l furnishings give a single feel­
ing tone . 

Having some mixture makes a r oom l 8o k 
more 11 lived in 11 • 



T .... aQher Guidance 

3y the ti no you furnish y ,~ur ,,wn h .mc 
y0ur idons ~r tastes aro apt to change. 
·,vhich stylos do yrm now think you might 
prcf-:. r? 

(;.;0scribe, family situations to be solved, 
9roferably those similar to pupil-recog­
nized decorating problems involving 
present furnishings as listed at bo­
,;tnn~ng of unit.) 

Additional learning experi~nces : 

5l 

Pupil Participation 

List 9rcferonces. Choose or trace 
pictures of living room furniture ( in­
clude ono upholstered piece) you wnuld 
like to live with. From the swatches of 
drapery 9.nd wallpaper in tho hoTTJer.iaking 
department, choose ono which expresses 
the same fooling tone as tho furniture 
chosen. Justify your choice. 

Discuss situati ons presented by teacher 
or examine some piocos of furniture in 
tho school building, such as used as 
stage lounge, or homemaking department 
furniture. Suggest changes, illustrat­
ing, if possi blo, which would make tho sc 
pie cc s harmonize with tho sty le pref 0r-
0nco you stated earlier. 

Styles of furniture in Vc1I"i01 s woods, 
light and dark, ~ny be combined to suit 
individual tastes, provided there is 
some harmony in line and scale. 

~nalyze n ~agazine illustration of a room, listing kind of family living it would 
p6rmit, style of furniture--or stylos, suitability of its backgrounds, princi~les 
followed in harmonizing tho furniture. 

lrp~ department swatches, choose slipcovering material which would be appropriate 
for a davenport in the school building if it were to be used in the homemaking room, 
lounge, principal 1s office. (This would indicate pupils' ability to apply scale and 
suitability of design and texture,) 

. (If home economics furnishings need slipcovering or upholstering, teacher can use 
these for demonstrating skills; for specific problems in selecting suitable material, 
measuring for amount needed. If none of these facilities are needed, borrow a 
piece for demonstration purposes. If instructor lacks skills of slipcovering, the 
county home economist, sewing center instructor, or a lady in the community may be 
able to demonstrate skills. Tenth grade girls are not apt to have skills for 
renovating complicated pieces.) 

• 
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I'opic: -~SELECTING FURNISHINGS GOOD IN DESIGN 

Objectives: ·. 
~ .. , . ; 

Ability to recognize well-designed furniture, 
Understanding of reasons for others' choices of furnishings. 
Appreciation of beauty expressed in furniture and furnishings. 

Teacher Quidance 

(If pupils studied principles of design 
in ninth grade, set up judgment problems 
or a pretest,using large illustrations 
of wood and upholstered furniture.) 

: (Use illustrations to provide common 
experiences for the class until they can 
recognize what is considered well-design­

._ ed furni tu.re.) 

(Read anecdotes which will help girls 
recognize--that the development of this 
type of appreciation is a slow process, 
For example: } . , 

Vi;y sister's ·.neighbor bought a very 
expensive living room suite last year, 

· and changed" her room colors to go with 
it. This year she has taken an adult 
class in -which they studied furniture 
design · afid".;selection . Now she 
realizes that the pioces aren 1t well 
designed '. not- as good a choice for the 
size of h&t· room as smaller scale 
ones would -'have been. 

' ::i· 

What should she do about the situation? 

Is t hore anything one could do to make 
· · the f -b.rhi"tu:te' more pleasing? 

Suppose it had been your mother who had 
made the purchase we have .(just,~.been dis-

: cussing and you developed ·som0 sensi­
tivity to good design.and proportion in 
homemaking class. What would you 
suggest? 

Pu.Qil Par_t;ic'inati on 

Choose the better designed pieces and 
give reasons for cho ices. 

.. 
Use references as needed to clarify 
principles: 

Trilling &_Williams, 11 Art in H0me and 
Dress", pp .299-J0 8 . 

Well-designed furniture has good pro­
portions, suitable fittings, and 
structural lines which are appropri­
ate for the functions of the piece. 

Developing an appreciati on for the 
beautiful is a slow process and is 
conditioned by the oxperioncos which 
we have had with beautiful things. 

All of us can look back upon mistakes 
we made in the past but if we did the 
bost we could at the time , it should 
bt. "chalked up 11 t o learning by experi­
ence. 

Develop a hwnorous socio-drama showing 
• "How to antagonize parents'.'. 
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'l'opic: SK ... EC'.iLG FUK.Ibril t~GS TO ,-.,- -

•J.J!JJ. i C,1.,"h !"iONEI I S_ WOii.TH 

Objectives: 

Rec ognition of f.__•atures which inoicate quality in furniture. 
Judgment in determining when quality i s not important. 
Recognition of cost of furnishings in relation to total ho,J.sir;g costs. 

(The principles for s0lecting well-designed, functional furniture will apply to 
any pioce of furniture. By this time gir l s will have studied principles for buy­
manship---through clothing seloction, f0r example--so thoy nro probably ready to 
begin studying how to lo0k for quality in a piece of furni tur0 several of tho 
girls or their families might be buying soon. A storage piece, such as a cedar 
chest or a chest of drawers, is not complex since it does not have the fact0r of 
comfort or spring construction. It does, however, involve choice of quality, and 
is developed hero as an example. You might prefer to illustrate with a chair 0r 
table.) 

Teacher Guidance 

The; pr0blom ,,f choosing a chest of 
drawers is, first of all, to cho0so 
drawers which have a maximum amount of 
functional storage space. From your 
work with st0rage in bedrooms in ninth 
grade, wr.at sizes or depths of drawers 
would be most usable in a chest for 
st0rago of linens, for example? 

1{hat should characterize a drawer suit­
able for storage of c0smotics? 

Next we'll look for other ~arks 0r 
features of a functional drawer. Wo 
havo a number in this room. Lot's open 
some 0f thorn and soc if wo would like t0 
have them in our h1mes. Keep in mind 
what you find so we can list findings 
'.ln tho board. 

Have y0u ~r your ~nthers enc)untered any 
0ther drawer problems ,r features at 
homo? 

Pupil Participation 

Discuss what makos drawers functi onal 
fnr different purposes and conclude: 

A drawer's depth nr width should be 
determined by tho kinds and numbers 
of articles t 0 bo stored in it. 

In groups, go t r; different parts of 
the department to examine drawers. 
List such features as: 

Desirable: The ·, bl 1m g tablo drawer 
opens s.:ioothly. 

The silver drawer slides nut like a 
tray. 

I 1 ike the hand sl0t for a pull. 
The w0rk table drawers roll out dasily. 

Loss desirablet Desk drawer turns side-
wise when pulled out. 

The small drawer squeaks. 
Long linen dra,1er catches fro rr: side to 

side. 
B0ttom of this 0ne slides back and 

leaves a space in the front nf it. 
The small table drawer is very r0ugh 

inside. 

Discussion may include such com~onts: 
Tho drawers in my dresser warp when 

it 1s da.I:J.p. 
One dresser is over fifty years old fU1..(l 

it still has good strong drawers. 
Ono drawe r always catches my hnse. 

# 
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Teacher Guidl:'.nco 

What seems to characterize the drawers 
we like: 

How can we avoid buying furniture pieces 
having unsatisfactory drawers but got 
those which may last fifty years, if 
that is desirable? Read to find the 
answers to those questions: 

What is the relationship between war~ing, 
r ·oughnoss, and the woods used in drawer 
constructi on? 

How is a drawer constructed or put t o­
gether so it won 1t pull apart? 

What makes a drawer, deep or shallow, 
· wide ,..,r narrow, pull out smoothly? 

What arc the advantages of vari~us types 
of drawer pulls? 

59 
Puµil Participati on 

References: 
Mort :m, 11 Thc Home and Its Furnish­

ings11, pp.108-lll;J75-J79, 
Lewis, Burns, Segner, 11 Homo Manage­

ment and Housing 11 , pp.88-91. 
Craig & Rush, 11 Homes With Charactor 11

, 

pp.256-260. 
Greer, 11 Your Home and You 11 ,pp.456-46o, 
Silver & Ryan, 11 Foundations for 

Living11 , pp.516-519. 

SUJ!lmarizo: 
If outer and inner surfaces of a 
drawer are finished so all surfaces 
of wood arc sealed, warping of draw­
ers is lessoned. 

Shcllack, wax, plastic, or varnish 
applied to a drawer protects it 
against dirt, moisture, splinters, 
and insects. 

A d'Jvotail joint that is all glued 
and fits tight is not apt to pull 
apart at crirners. 

Cheaper price-range furniture which 
has glued and nailed drawer construc­
ti on is noro apt to pull apart at 
corners, 

When it is important that materials 
being stored are dust free, dust 
paneJ.s under drawers protect the 
contents, 

Having bottom of drawer s e t into side 
and reinforced with small blocks 
glued to underside makes a firm draw­
er, 

Tho heavier tho drawer and more fre­
quently used, tho more important it 
is to have securely fastened drawer 
pulls. 

The longer or wider the drawer, the 
more guide strips are needed on sides 
and under center to direct smooth 
sliding of cl.ra\11er. 



To~chor Guidanc0 

Under what circumstances is it l oss 
ossentin.l t0 buy furniture which has 
~igh quality drawer constructi on? 

( Illustrati r, ns such as f 0ll0wing may r,eed 
t o be cited befr, re pupils will be n,ble 
t 0 gen~ral ize:) 

Mrs. J. wishes a chest which will pr0-
vido storage f0r children's clothes 
bef f'! re the next child grnws into then. 

Mr, and Mrs, M, are 1 iving in temp-
0rary quarters while he finishes 
college but need stnrage f or linens, 

Tho Whites need a chest for extra 
storage in their teen-age daughter's 
room, She wonders if second-hand, 
but well-built furniture is ever a 
gr)(')d choice. 

"t'lhat can be done t o make sri "lo drawers 
~nre functional? 

~dditional learning exporiences: 
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Pupil Part 1cipati r, r: 

.Jiscuss cases and summarizo: 

Seldom used storage piccos do n,,t re­
quire the same sturdiness 'lf construc­
tion as daily and frequently used 
pieces. 

Since costs nf mewing are high, t ,mp-
0rary pieces which aro inexpensive 
are sometimes tho r.10st satisfactory 
ch0ice, 

A redesigned old well-made ?iece 0f 
furniture may give better service than 
a new but shoddily constructed 0ne. 

Sanding and waxing r ·"l ugh drawors, re­
glueing, making dividers, and fixing 
drawer pulls will make faulty drawers 
more functional. 

&amino ho~emaki ng department furniture: t o discover variety of j oints, types of 
finish, solid and veneered woods, renovations nr repairs needed in relation t0 
length 0f service . 

Ask a furniture dealer '>r industrial arts teacher to dem1mstrate tho hidden valoos 
in gn0d quality uph0lsterod or uo0d f urniture. 

Bof nro go ing on field trip t o furniture st0rc read references t o discover terms 
usod by salesmen and thnse t0 expect on labels t •') indicate quality nf wood or glue; 
guara ntoos; ass ri ciati '.)n which 1ffor r oliablo s0urces r,f inf,, rmati on. 

Mako a chock list f 'l r judging utility, value, beauty, comfort ')f materia ls 0n 
furniture market. Check furniture in a st0rc or h0momaking dopartment against 
the check list. 

.. 
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Topic: SELECTING FURNISHINGS FOR COMFORT 

Object ivos: 

Ability t o recogr.izo furniture which adds cnmf0rt t0 family living. 
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(Many of tho important points in selecting furniture f rJ r c,-,!11fort have be 0n included 
under C"lthor topics, However, n ::i specific emphasis has boon given to co,;ifort fea­
tures, therefore you may wish to include one nr both of these pupil experiences,) 

Additional learning experiences: 

Examine two armchairs, one designed forlounging, the other for sitting at a desk 
or dining table, Contrast the angles of incline of seat and back, the length and 
height of arms, Measure the height of seat and back, the depth of seat. Girls of 
varying heights sit in chairs. Draw conclusions about buying a chair for function 
and comfort. (This may best be done on a field trip if school does not have 
lounging chairs.) 

Look critically at any chairs in your home which are seldom used or avoided; report 
to class whether it is due to the covering, lack of arms, angle of incline, height 
or depth of seat, Summarize the characteristics of a comfortable chair. 

Topic: SELECTING FURNISHINGS CO NSIDERING CARE REQUIRED 

Objectives: 

Understanding the value placed by others on importance of furnishings care. 
Recognition of characteristics of furnishings which affect care required. 
Appreciation of well cared for furnishings. 

Suggested learning experiences: 

Read references and evaluate suggestions made in them for selecting furnishings 
to simplify housework, using your experience at home as a basis. 

Morton, 11 The Home and Its Furnishings 11 , pp. J l 7-Jl8. 
Craig and Rush, 11 Homes With Character", pp.256-257. 
Silver and Rush, 11 Foundations for Living", pp.519-520. 

Plan demonstrations or exhibits to show efficient methods for cleaning rugs, 
curtains, draperies and uph0lstery fabrics, caring for furniture. Draw conclusions 
about choice of furnishings for easy maintenance. 

Visit a dry cleaning establishment to observe methods of cleaning upholstered 
furniture and household textile fabrics. Draw conclusions about characteristics 
of fabrics apt to prove most satisfactory over a period of time. 

With the help of your mother or father, list woods in furniture at home, how long 
the different pieces have been used, the ease of caring for them, which needed re­
glueing. Draw conclusions and report to class. 



62 

Examine sa'Tlples ·if various woods and finishes borrowed from industrial arts depart­
ment nr examine a variety while at a local store. Put into categories those woods 
and finishes which: need least and most dusting,are apt to show scratches from 
lamps most and least easily, will mar or dent easily or are apt tn not mar, would 
or would not waterspot. Explain choices. 

After reading Craig and Rush, 11 Homes With Character", pp. 262-26<;, and 27J, chnose 
from tho swatches of upholstery fabrics the color and fabric y •,u wrmld C'.'l nsider 
s,;.itable for the following situations: upholstery on an armchair and hassock 
which is across from the TV sot, an occasional chair for a career girl's studio 
a~artment, lounging chair for Ed who operates a filling station, piece of furni­
ture in your home which needs upholstering. 

::hoose from mounted large illustrations of upholstered furniture designs which 
would be least apt to wear at corners, least apt to soil on the arm rests, easily 
slipcovered at home, easily refinished, 

From the department's swatches of fabrics suitable for upholstery ·, chnose those 
which would be apt to snag, to discolor where head rests, to respond well to hnmo 
ary cleaning, to fade, to wrinkle easily, to wear thin quickly. 

From a lum·oer yard secure samples rif woods such as soft white pine, gumwood, wb.lnut, 
and mahogany. Examine grain, color, and hardness. Insert nails and screws in each 
wood, noting the ease of inserting and removing. Draw conclusions, rir indicate 
where in a hQme each wood would be mrist suitable. 

T0pic: :a:EFINISHIUG OR RENOVATili_G~:rumnTURE 

Objectives: 

Judgment in. determining which furniture is wrirthy 1)f rofinisr..ing 0r rennvati,..,n. 
Appreciation of beautifully refinished furniture. 
Recognition of skills, time, space, attitudes, and eq'.1.ipmunt ne8ded to rE:n0va.t0 

-furnishings. 

S~gested learning experiences: 

Disc:..iss case situ.at ions similar to this t ,l develop ju( gmor .. t: 
Suppose Jane needs a chest of drawers for st-irage space but at prcsunt nas 
but twenty dollars to spend. For -:that amr;unt she can get an unfinished 
pine chest with mortise and tGnon joints, no drawer pulls, and drawers that 
don't slide very woll. At tho sec0nd-hand stlro sho finds a gu.r.1w0od ono 
with dowelled drawars. The top is dented and .tne varnish :narred, but tho 
frame is hardwood and the drawers slide easily. It crists $12.50, 

'v'lhat fact0rs will enter into her choice? 

HQmemaking or industrial arts toachur or a 4-H girl d0monstrat0 rofinisning of 
painted and varnished wocds. 

Visit a home 'lr shop in tho community Hh0ro refinishing is done, and set:., dom0nstra­
ti')n, 

• 
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.A.ft er the field trip to a furniture store, go t o sec()nd-hand stnro and compare 
prices and qualities of similar pieces 0f furniture. Report findings to class, 
answering these questi ims: Is piece worth cost in ti me , labor and money re quired 
to restore it? Is furniture well-built of go od material and simple in desi gn? 
Will the wood take a go od finish? Do you have or can you learn the skills of re­
finishing? Is there space suitable f or refinishing? Is this an activity you 
wo uld enjoy? 

Study magazine illustrations showing be f ore and after, lo ok for other than monoy 
assets of the couple 0r families having made the transformations. Compute the 
cost of replacements if no abilities, time or creative abiliti es were the irs, 

Read tho story of Joyce and Chuck (Appe ndix) or interview homemakers who have 
creatively furnished a ho me using abilities and other res ources. What sat is­
fact ions have they received? What has it meant for family r elationships? What 
time does she give to furnishing of her home which other homemakers may use other 
ways? How have other family members helped? What were her sources of ideas? 
What other activities might she have done with the time spent furnishing her home ? 
How would you make a decision if a similar situation presented itself? 

FHA girls may select a piece of furniture which needs refinishing and do it as a 
project f or the FHA corner. 

Refinishing of a lamp base, a chest, a bo okcase at home may be a proje ct several 
girls would wish to do as home experiences. 

( See topic, "Choosing Styles That Express Family Tastes", for upholstering experi­
ences.) 

Topic: MAKING LIVING ROOM AREAS ATTRACTIVE USING PROPORTIONS AND LINES 

Objectives: 

Ability t o apply principles of line and color to change the apparent size 
and shape of a ro om. 

Desire to use existing features of a r o()m a~d make it m~re attra ctive. 
Apprecia tion of beautiful rooms created by others. 

Teacher Guida.nee 

When you l earned how to change the 
apparent shapes of bedrooms in ninth 
grade, what existing lines in the ro om 
did you change t o alter the appearance 
of the room1 

Pupil Participation 

Look at a variety of illustrations of 
living areas and make a list of lines 
which could be used by home maker t o 
achieve effects desired. 

Lines in liviug areas which will 
affect proportion of r ooms are: 
moldings, coiling beams, mopboards, 
window frames, door jambs, dadoes, 
firoplaces, radiators, a rchways, 



:cacher Gu.idanc0 

( ChMsc a picture which will illustrat..:: 
the use >fa varioty rif heights of fur­
nishings tn create interesting patterns 
against walls and in corners.) 

How was this wall interest achieved? 
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Punil Participation 

Analyze ')llu picture ,f a living ro,-:r. 
found in a toxt or bulletin. Describ0 
hnw pr inciplos nf design and color 
have boon used to create different 
lines and effects. 

ii"'call ways usod by homemakers '> r oy 
dec0rator in films to create illusions 
'Jf height or width. 

Reference: 
Morton, "The Horne and Its Furnish­
ings", pp.349-J.5.5, suggests weys t'> 
change pr0portions of ro oms. 

Arrive at generalizations: 

Adding accessories to furniture 
grnupings of different heights 
accomplishes a fooling of balance 
from top to bottom. 

Pieces which are grouped tt"Jgether 
sht"Juld be similar in scale and in 
good proportion to the wall or room 
space they occupy. 

Using tho same floor plan as was used 
when tho principles of furniture 
arrangement were applied, sketch at 
least rme wall 11 skyline 11 to evidence 
ability to apply the principles of lino. 

Using bnsic colors now existing in 
your living area furnishings, choose 
from the samples nf decorative textiles, 
upholstery, wall paint, etc. the de­
signs and colors for a ro0m in which 
ynur family would on joy living. In­
dicate how and whoro you wrmld use tho 
colors to get the desired effects in 
tho room just sketched (same one used 
for flo'>r plan arrangement). 

• 

• 
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Topic: CHOOSING _i'L_OOR CQVERili"GS 

Objectives: 

Judgment in choosing ap~ropriate floor coverings. 
Recognition of the values affecting others' choices cf floor coverings. 
Ability to apply art principles to the selection of floor coverings. 

Teac)ler Guidance 

What kinds of floor finishes and cover­
ings are -commonly used today? Think of 
f_loors in different homes you have 
visited and we 111 make a chart to see 
which are commonly used in different 
rooms. (If department has a collection, 
illustrate with each type.) 

(You can broaden pupils' ideas of the 
variety possible in any room by citing 
cases. For example, you might tell of 
a family with three boys who have 
asphalt tile in the living room; of a 
home where a wheelchair patient necessi­
tates no rugs at all.) 

What would you consider when deciding 
which of these floor coverings to use 
in a home? 

{Before pupils are ready to generalize 
you may need to present many more 
illustrations or have them read in 
reference books.) 

(Provide class with descriptions of 
families with a floor covering problem. 
This will develop judgment and help 
them apply generalized information to 
a specific new situation. For example: 

Miss Grey is a career girl who is 
temporarily located in an Iowa town 
and has moved into a rented second 
floor small apartment. She mu.st buy 
window treatments for ten windows, a 
floor lamp and a pin-up -light, but 
would like to have some kind of floor 
covering in the living room, 12xl5, 
because of the noise. What might her 
decisions about floor cove~ings be 
if she had a total of $100. to spend 
for windows and floor coverings? 

Pupil Participation 

Fill chart using examples of different 
kinds of floor coverings used by 
families known. 

Floor coverin,gs 
shag rugs 
wool carpets 
hemp squares 
asphalt tile 
fiber rugs 
hooked rugs 

Rocms in which UEled 

Before choosing a floor or covering 
a family should consider: amount of 
money available, the number in the 
family and the activities, struc­
tural or architectural features, 
general effect or atmosphere desired, 
location and permanency of home, 
present furnishings, equipment and 
time for its care, textures and 
colors in the room. 

.heferences: 
Morton, "The Home and Its Furnish­

ings11, pp.239-258, 
Craig, "Homes With Character'', 

pp.1J2-1J5; 247-254. 
Lewis, "Housing and Hc)!Ie ll.anagement 11 , 

pp.97-99, lOJ, 246, 195, 
Greer, "Your Home and You" ,pp.453-:-456. 
Hlmsehold Finance Bulletin, "Floor 

Coverings 11 • 
Gillespie, 11 Home Furnishings", 

pp.159-190. 

In buzz groups consider the problem 
given you and report back to the class 
ynur selection of floor treatment and 
reasons for choosing it. 



Teacher Guidance 

Sh0w 11 .B.::for .:., and Aftor 11 pictures from 
magazines which show desirable and poor 
~roporticms for floor cover_ings. 

Additional lcarninr- exp0rionces: 
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Pupil Participati :m 

Draw c0nclusions about desirable pr-.,­
portions for different room shapos aft vr 
reading: 

Craig & Rush, 11 Homos With Charactcr 11
, 

pp.1J4-1J5. 
Morton, "Tho Home and Its Furnishillf-s", 

pD.244-246. 

W0rking in groups, do some rtJsearch on one of tho typos ,,f flo:,r cov0rin5 s -,r 
diffGrent finishes used on wood floors. Report back to class cm abov;:; tnpic, 
boing prepared to demonstrate care of the typo of floor or covering y0u in­
vestigated. Follow a suggostod outline which includes protective measures, 
treatment of spots, value or need for a pad, h0w to make scatter rugs skid­
proof, etcetera. 

:if-ind illustrations of floor coverings which add a desirable am0unt of -pattern 
to a room, establish a color harmony, coordinate tho colors in adjoining rooms, 
increase the apparent size 0f tho room. 

T0pic: CHOOSING WINDOW TREATMENTS 

Objectives: 

Recognition 0f tho importance of 1.dndow trtJat:nonts as thoy affect a r0,:n's 
appearance. 

Ahility to choose suitable window treatments. 

(Wind0w treatment includes ov0rything usod to make an attractive 0r functi,,nal 
window: shades, co'rnice b0ards, valances, typos ,..,f curtaining, fabrics, all 
accessories.) 

Toachor Guidance 

(To help pupils become aware of the 
co~loxity 0f selecting window treat­
ments, s'.lgf.:ost a com.l!lon 1.3xperionco.) 

Pupil Participation 

Mako a survey at homo, interview S ' )rnO 

other h0momakor 1 0r find a magazine 
article on window treatments to dis­
cover information such as: kinds of 
curtains used, how long curtains have 
lasted, time and cost of upkeep, 
initial cost of curtains, hardware and 
accessories used, lengths, kinds and 
locations of windows, treatments used 
which do n.,t involve glass curtains. 



Teacher Guidance 

We are ready to have you share: decisions 
made by homemakers about window treat­
ments; also th0sc window problems which 
either you have in homos now 0r will some 
day nood tn bo able to solve. 

In what ways did ynu find glass covered? 

(Clarify torms used in girls' reports 
which might not have been clear to all 
when assignment was given.) 

What purposes did windnw treatments 
serve? 

What wore some 0f the factors which 
might have influenced the reasons for 
choosing some of the treatments y0u saw 
used? 

(To further broaden concepts 0f variety 
in window troatmonts, you mny wish to 
refer pupils to tho s0lving of tho firo­
placo "v1ind0w prnblom which th13y saw in 
the film, 11 ABC 1s 0 f Decorating Y'lur Hom0 11 • 

If they haven I t soon the film, pr·wido 
common illustrations until pupils can 
rcc'lgnize all the decisinns needed to be 
made in solving window problems.) 
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Pupil Participation 

Pupils report results nf survey or inter-­
view. 

List: 
Glass is covorod by glass curtains, bam­
boo shades, pull draperies, venetian 
blinds, plants and vines, cnllocti ons of 
glass , and to s0me extent by cornice 
boards and shades. 

List purposes, such as: 
pr0vide privacy, make intervsting back­
ground, emphasize a center of interest 
for a view or for furniture grouping, 
emphasize a good view or shut 0ut a poor 
0ne, keep out drafts, overcome po ,,r 
architectural features, diffuse and 
regulate daylight, prevent outsiders 
from looking in, 

List: 
Amount of money to spend, style of fur­
nishings, permanency 0f residence, what 
the neighbors had up, amount of time 
they would take to stretch or iron or 
care for otherwise, availability, type 
and use of tho room, purpose of tho 
windows, foolin g tho r oom was to suggest, 
the docnrativo use windows were tn servo, 
whether hnmomaker wished to ignnro some 
ronm f eature 0r accentuate it, tho money, 
time , nr skills tho family had, dimen­
sions nf tho ro0m, its windows and other 
oponings. 



Toachor Gu.idnnco 

(Pupils \•!ill nood help with a stop a t 
a t i 1:10. Group pupils ace 1rding t0 
com.-:io:_ :problooa b ufnro dirt'cting their 
roforencc reading.) 

Nhat seem to bo representative curtain­
ing r: r window treatment prribloms yriu n~·\11 
have 0,r expect t (- have in tho future? 

(Pr0vido opportunity f,r class to visit 
a drapery department; frir individuals 
0r soa.11 gr0ups tn shop fnr materials, 
hardware, accessories; t0 look through 
catalogues and magazines f0r ideas. 
Loan samples from stores and mail 0rder 
hriuses may bo used. Illustrative 
material is essential.) 

(Pupils may need these teacher dom0n­
strations boforo pr0blems can be solvod: 
taking moasuromcnts, figuring yardage, 
lining draperies, measuring for p inch­
plc.ats, :pre ssing, and hanging.) 
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Pu12,il Pnrticipati',n 

ln f;r ·,ups, road re:feroncos t ,..., find 
s olutinns ')r principles fnr the pr,bL:;1s 
listed. For example : 

To make windows a part ·,f tho back-
grru nd. 

To add width to a high narr0w r .") 1m, 

To s ,,ften or m,...,dify light. 
To make windows the center of intoro st. 

Itoforencos: 
Mort0n, 11 Thc Hn:no and Its Furnishings", 

p:,224. 
Craig & Rush, 11 Homc s With Character", 

pp.151-158. 
u. S.D.A., Window Curtains, Planning 

and Selection. ~ 

Choose 0ne specific window prnblom not 
already solved by the groups . Crilloct 
types of materials and prices fnr differ­
ent types, If illustrations arc n0t 
available, sketch curtain design f0r 
the problem you have worked out. Justify 
ch oice, estimate money, time, and skills 
required. 

Summarize conclusions: 
Small-designed fabrics arc suitable 
f0r curtaining small r00ms. 

When wind0ws arc not attractive they 
can bo curtained and treated as back­
ground. 

Curtain texture should be heavy,s0ft, 
c0arse, -1 r lustrous in keeping with 
the feeling t0ne given by tho rest 0f 
tho r 00m. 

Al though tho functi on .--.f windows is t ··i 
adoit light and air, thwy may be 
treated decoratively to bec0mo centors 
of interest or ?art nf the background. 

A satisfactory curtain fabric will bo 
colorfast, ,-1 ill not shrink ')r stretch, 
is soil resistant, deteriorates little 
with exposure to light and heat,drapos 
well, is harmoni0us with 0thor furnish­
ings. 

Solve a relatively simple curtaining 
problem in lounge, nurse I s r 0 nm, ·"lr 
grade building. 
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Topic: CHOOSil'W .FUNCTIONAL LIGHTING 

Objectives: 

Recognition ,)f the imp ,, rtanco 0f lighting f or tho atmosphere, buauty, crin­
vonience, and safety nf a rn om. 

Ability to judge the adequacy 0f home lighting. 
Desire to work with others t0 improve the lighting in tho h,)110. 

(Tho term 11 1ighting 11 as used hero is intorpr0tod t o mean artificia l lighting in 
t ho home. This t npic wrmld be m,st effective when precoded by the study of rorim 
backgrounds including color, walls, fl onrs, wind •Jw trcatmont.s, e tc, Doc .Jrativo 
lighting is included with t opic, "Choosing and Using Accossoric s 11

.) 

Teacher Guidance 

(Shriw film, "Bright Future 11 , to help 
pupils recognize pr0blems of lighting 
in their hnmos. Following viewing of 
film, dovclop and use a survey similar 
t0 one page 71 t o find the lighting 
needs in tho h~mc. If film is not 
available, the survey might be used 
alone and more reference reading would 

Pupil Participation 

be required as well as m0re illustratinns.) 

After chocking 0n your family's activi­
ties which need g0od h nme lighting , what 
infor ma tion have you brnught back? 
(Activities might be listed nn the black­
board.) 

Just as ynu have many kinds 0f activitie s 
going on at hnme, you also have a variety 

· of lighting equipment. What lamps and 
other light fixtures arc available for 
use in h r,mos? 

What did you discover about placement 
of lamps which wore functional f or tho 
activities nf your hr,me? 

Several questions have b00n raised as t o 
the best kinds 0f lamps t o be used and 
hnw they should be placed. Before wo 
try t o answer those questions, maybe we 
should discuss the last item on nur check 
sheet, What changes or additi ons in light­
ing w0uld be desirable? 

Discuss family activities and lighting 
needs in each r o0m. 

List typ os 0f fl o0r and table l amps, 
fixt ures, height of lamps, bulbs,shades 
t o show wise variety. 

Discussion will bring 0ut questims and 
pnssible disagreements ab0ut proper 
l ocati0n, heights, number 0f lamps 
needed. 

Repnrt chang0 s which seem to be needed 
in own homo lighting . 

Suggest changes needed in pr esent h0~0 
lighting, such as: kind •1f cc iling fix­
tures, type of reflector, size 0f bulbs, 
height and placement ,'J f lamps, shades 
used, Chocking nf halls, stairs and 
nther areas whore inadequate lighting 
would be a safety hazard is apt t0 
reveal need fnr additional light. 



Tcacho r Gu.idan.c_ 0 

(Purpose 0f discussi0n to this p •,int bas 
boon to bring out pupil's questi0ns and 
t n help thorn recr,gnizo lighting problor.1s. 
S0luti0ns n t answered by the film arc 
l.;ft until infr,rmati r,n is nbtainod fr0m 
references.) 

,If pupils do not bring back specific 
en r•ugh cPsos, use an imaginary f.'.l.lilily 
such as: 

In tho Amos family a.re Mr. and Mrs; 
Bob, 16, a junior in high schuol, 
whoso hribby is phr1t ngraphy; Janot, 12, 
wh0 plays tho pian0; Billy, 10. 
Va:. Amos w·- rks in a bank and s,,mc­
timos brings bn-ikwrirk hnrnc. Mrs. Amos 
dr,os part .,f tho family sowing. Tho 
family has a TV set. They wish to 
impr -wo the lighting in tho living 
r l') '1m now lighted by a ceiling fixture, 
a fl0 or lamp, a small table lamp. The 
latter, Mr. Ames says, 11 Lo0ksprctty, 
but it I s n0 earthly gn'>d f r-,r roading.11 ) 

What checking shnuld they d~, and what 
now cquipl'!lCnt shnuld they buy? 

WhRt characterizes a gond la.mp? 

70 

Pupil Farticipa.ti)n 

Read t •) find roconrncnded lighting: 
Craig & Rush, 11 Ho1:1e s With Charactl!rn, 

pp.215-219. 
Rutt, "Hi)mo Furnishing", pp. JOJ-310. 
Mrirtrin, 11 Tho Hc"lnC and Its Furnishings", 

pp.266-270. 
General Electric pamphlet, "Seo y,,ur 

Hol!lc in a Now Light 11 • 

Suggest typos 0r find illustrati~ns 0f 
lal!lps suitable for this family's activi­
ties. 

List standards: 
Diffused light, rather than direct 
light, causes loss glare, 

Table lamps f0r reading sh0uld bG 
frnm 25 to 28 inches high, depending 
nn height qf table. 

Flo 1r lamns arc mnst effective when 
55-63 inches high. 

Best reflection 0f light is given whon 
shades arc white ~r light in color. 

A lRmp is mr, st effective when placed 
in proper relationship t o activity f -"'r 
which it is to bo used. 

T~ke a field trip to a furniture stnro 
,, r la.l!lp department, rir examine lamps in 
home~~king dopart~ont. Experiment with 
placement ,,f l a mps at different heights 
and locations. Try different light 
bulbs, varinus shades and diffusing 
bowls. A light motor shnuld bo used. 



• 

Teacher Guidance 

Aft er experimenting with placement of 
l amP.s, what conclusions have y ou rea ched 
that would help in i ~proving home light­
ing 0r selecting new lamps? 

. When placement of lamps is changed, what 
safety precautions dn we need t o consider? 
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Pu]2j.l Participatinn 

Further generalizati ons may be: 
Lighting affects not nnly ~ur sight 
and safety but also influences tho 
color and atmosphere 0f a r onm. 

When all family members have opportun­
ity to express needs f or furnishings, 
all arc more likely t o be sa tisfied 
with choices made. 

Whe n our choico s are guided by rel i­
able l abels, safety f eature s of light­
ing equipment are guaranteed. 

Furnishings ca n be s elected t o servo 
a definite purpose as well as to add 
to the attractiveness of a homo. 

Enough outlets should be prnvided so 
electric cords are never in a line of 
tra ffic, under rugs, or extended long 
distances from a lamp • 

SUGGESTED HO!v!E LIGHTING SURVEY 

Wl"..a.t are my f amily's activities that require go r.d 
lighting? 

What general lighting fixtures do we now ha ve? 

What kind of fl oor and table l amps do we bavo? 

Are lamps well placed f or ea ch activity? 

How tall is each lamp? 

What kind of bulbs, lamp bnwls and shados arc used? 

What purposes do different lighting fixtures servo? 

What changes nr additions in lighting wnuld bo do­
sirable? 
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Topic: QJ:IOQSING Al'rn USiiJG .ACCESSORIES IN rHE LIVING AREAS 

Objectives: 

Rocf)gnition of the place r.f accessories in making a house livable for 
different members ,,f a family. 

Ability to ch~0se and arrange functional and dec~rative access0ries. 
Appreciation of well-designed accessories. 
Enjoyment frnm ch00sing and arranging accessories. 

Teacher Guidance 

As you look at the foll0wing pictures 
find answers to these questions: 

What different accessories arc used in 
living areas? 

What family t,r individual activities 
would the accessories (in their combina­
tion with furniture) permit or encourage? 

Which aro not functional pieces? 

Which access0rics add to tho feeling 
tone created by tho furnishings and back­
grounds? 

Which seem out 0f harmony with furnish­
ings in scale, style, texture, color, 
quality: 

'Which arc beautiful as well as functir,n­
al? 

(Mnunt illustrations to permit easy 
examination, or use opaque projector, 
tri show variety c, f effects achieved by 
accessories in rooms used frequently for 
living areas. These illustrations will 
show different styles and amounts of re­
straint in their use, functional pieces, 
appropriate and poorly designed ~r 
arranged accessories.) 

(Show illustrations as often as necess­
ary. Second time point 0ut those made, 
those purchased, the costs of various 
ones. Direct pupils to look for answers 
to such questions as:) 

Which itens might be replaced in a year's 
time? Five years? Ten years? 

Pupil Participatinr. 

Make a list of items used as accessories. 

Make a list of activities family •1r 
individuals could do in rooms shown. 

List feeling tones pr0duced by access­
ories in different r0 oms. Analzye re­
actions o.nd possible reasons for them. 

List any which failed to appear beauti­
ful and explain why. 

Compare lists. 

Summarize: 
Accessnrios may add individuality tc 
a room as well as making it mrire 
beautiful. 

Somo accessories arc needed with 
furni turc to make a rn ;,m functional. 

Some lamps aroused to give adequate 
light, others for appearance. 

Accessories which harmonize with fur­
nishings in color, size, and style 
produce a room with a unified and 
r,rdorly fooling. 

People fool bettor in a room which 
expresses their t a stes. 

Summarize: 
Tnlonts and time, if used, are same 
as money assets. 

Accossor·ics can give a new look tn con­
servative furnishings. 

Access ories made nf tarnishable metals 
require a lot of polishing. 

• 
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Teacher Guidance 

',fuich accoss0ries w0uld bo unsuitable 
f or a room used by a family with pre­
sch0ol children? 

Which Hould require time, c0ncern, and 
a lot ,·, f off0rt for proper cnre? 

Additional learning experiences: 

7J 

Pupil Participntirin 

A busy h;merrnker may profor to onj,y 
one nr two accessories at a time r ntncr 
than dusting many • 

Price doe s nnt determine the beauty n0r 
functi nnal v.'.'1.1 uo of accossnrie s. 

Soloct a picture 0f a lamp which would gn well with a chair and tc-.ble illustra ted. 

From an assnrtment 0f access0ries cho ose three having the same feeling tone. 

Invite a homerraker who successfully grows indo )r plants t0 speak t o class ,,r FHA. 

Arrang8 shelves in dish cupboard , r books and decnrative 1bjocts in b0o kcase in an 
interesting way. Analyze these arrangements to discover pleasing and unsatisfac­
t ory effects in mass, line, color, and texture. 

Select a picture, painting, wallhanging, 0r other textile and around it w0rk out 
suitable color and texture harmonics for varirus sizes and types of r0 oms. 

Organize groups to be responsible for flowers or foliage arrangement and fnr care 
of plants in the department. 

Cnllect from scho0l 1 home , or st r1 ros a wide variety ·)f flower C()ntniners; ovaluato 
by using the three criteria f or selecting any accessory. Decide typos nf fl 0wors 
vases would comp lement. Choose tho vnsos with bost do sign. 

Arrange sons onal brmquets and place in othGr sch00l rooms rtfter deciding which 
flowers soem best suited to certain pcrsnnalitios and specified rooms. Judge 
arrangements using standards set by class as teacher demonstrated flnwer arrange­
ments. 

Topic: CHOOSING, MATTING, AND FRAMING PICTURES 

Obj ..: ctives: 

Ability to choose mat and frame pictures. 
Appreciation f 0r well-matted and framed pictures. 
Recognition of contribution of pictures t o a decorating scheme. 

(Since a variety 0f good pictures suitable f or homo living areas nr e expensive to 
buy and maintain, it is suggested that you secure the slides, 11 Your Pictures". 
Ch0oso from tho collection those suitable t o devulop generalizations y .mr pupils 
a rc ready to develop and those which are suitable for your community.) 



Toac~he_r Guidanc~ 

F/")r which room 0r what type ,,f family 
would onch Jf these be suitable? What 
feeling dries each suggest to y0u? 

In ')rdor to mat, frame, and hang pic­
tures appropriately, we need to recognize 
several qun.litios ~f pictures. 

(Sh- ,w slides or hold up pictures of un­
frRmod and unmatted pictures nf various 
media.) Can ynu identify tho media used 
by tho artist for each picture? 

(Give pupils questions tn guide their 
reading: ) 

Which typos r,f pictures are sometimes 
used without mats and frames? 

How can we decide whether or not a mat 
is necessary? 

What fact ,.., rs will influence tho width nf 
mat that might be used? 

When might we want to use a colnrod mat 
instead nf a white one? 

When would a fabric 0r other toxtured 
mat be appropriate? 

What effect does the ch0ice of mat have 
0n tho typo of frame we might use? 

What typos nf pictures are usu.ally most 
effective in neat, narrnw mnuldings? 

Whore might we uso wider frames? 

What fnctrlrs must we cnnsidcr in cho0s­
ing tho colnr and finish f0r tho frame? 

(Show various mouldings and frames, ex­
plaining ,,.,hat finish has been applied.) 
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Pupil ?articipe.tiGn 

Sum':larize: 
Pictures, like nther access0ries, 
thr0ugh thoir color, size, texture, 
and subject create 1u1 imprcssi ,m. 

List types such as: water cnl0rs, 0ils, 
etchings, lithographs, linnloum blocks, 
woodcuts , photographs, murals, silhou­
ettes, maps. 

References: 
Craig & Rush, "Homos With Character", 

pp.2OO-214. 

Pupils summarize: 

Watercnlnrs, prints, 11,nd silh0ucttos 
need tho width and "setting off 11 

which a mat can give to a picture, 

A large mat gives importance tn small 
pictures and allows them t o balance 
large pieces of furniture . 

A wide mat is best if tho picture g ives 
an impression of movement. 

In any picture mounting, the bnttom 
margin should be broader than the top 
nnd sidos 

If tho nn t is tho same cGlor as the 
wall, attention will be focused di­
rectly into tho subject nf the picture. 

• 
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Toachor Guidance 

Additi0n~l learning experiences: 

75 
Pupil Participatinn 

C0l0r and finish ~f the frame may har­
~onize or c0ntrast with the wall, mat, 
picture, ;,r ro0m furnishings, but it 
sh0uld fit in with general fooling 
created in tho room. 

Each grnup chooses a mat and frame suit­
able for a picture • 

Ewi.luate tho solecti ,'n s to sec if 
criteria h~vo boon satisfied. 

Select a picture that y0u c,nsidor worth keeping. Frar.10, mat, and mount it and 
judge the results using criteria worked out earlier by tho class. 

Contrast advantages and disadvantages 0f pictures and picture substitutes. 

Determine a picture and/or a hanging suitable f~r tho homemaking department. Pur­
chase one if budget allowance has been made. 

H0me exp&rience: Using family pictures, make an interesting wall grouping. 

H0nc experience: If family a,provcs, rem0vo superfluous pictures and rehang th0se 
needing rehanging. 

Tnpic: STQMG-E IN THE LIVING ROOM 

Objectives: 

Recognition of material and equipment which is best stnred in ~r near the 
living r00m. 

Recognition 0f characteristics of desirable st ,, rage and imp0rtruice of it 
for convenient living. 

Teacher Guidance 

(Display several articles usually used 
in tho living ro om, such as: card table, 
folding chairs, bo0ks, games, toys, 
writing material.) 

What ar0 ,, ther articles found in or 
near the living rn r.m? Where arc they 
stored? 

Pupil Participc~ti0n 

Suggest places oach article might be 
f 0und. 

Read to discover suggestions fnr storage 
in living room area: 

Craig & Rush, 11 HoT'.1es With Character", 
p.88. 

Trilling & l'Hcholas, 11 The Girl ~a Her 
Home", ,pp.108-109; p. 76. 

Better Homes & Gardens, Fobruary,1952. 

Find pictures of well-arranged stnrage 
or pictures showing that which criuld be 
improved. 

List articles which could be ~0rc con­
veniently stored in y0ur living ~rans. As 
a h)~e expcrionco i~pr0vo storage nren. 
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APPENDIX 

A Cnso Study -- JOYCE AND CHUCK FURNISH A HOME 

Joyce and Chuck were married right after Chuck was roloased from service, They 
wore in their lato 20 1s and had saved a little money. However, Chuck decided to 
change his line of work so this entailed going to school again, During 1946, 
Chuck and Joyce lived in a furnished apartment, In 1947 they moved into a house 
that ho had acquired in 1941 for $4JOO. Here is Joyce's account of expenditures 
during their eight years of married life: 

1946: 

1947: 

1948: 

Lived in a furnished apartment, 
1 mahoga.ny console table (wedding gift) 
2 table lamps 

Moved into house, Bought: 
1 standard refrigerator (wartime quality) 
1 gas range (wartime quality) 

$ 170.00 
95.00 

1 J-piece sectional sofa (Purchased at 
1 solid mahogany desk (salvage store as 
l solid mahogany coffee tablc(damagod goods 

Other purchases: 
3 shag rugs 
1 dining room sot, table, 6 chairs, 

buffet, (second hand) 
1 Hollywood bod frame 
1 renovated mattress (old cotton 0no 1 

remade into innerspring 
1 porcelain kitchen table (on sale) 
2 chrome chairs 

Things gathered from relatives and friends: 
1 walnut love scat, 4 wa lnut chairs 

(refinished and reglued) 
1 chair, material f or slip cover 
2 old chosts of drawers 
1 old walnut bod and washstand( we refinished) 
1 bodro om rocker 
2 bedsprings 
1 Bcautyrest mattress (Joyce's own from homo) 
2 lawn chairs, 1 glider (painted,rooovorod) 
1 dining table, cut down, converted into 

coffee table 
Odd lots of ~aint and brushes at auctions 
1 second-hand law mower 
1 washing machine (gift) 
Father gave us carpeting for din~1g r com 
1 old davenport, 1 lounge chair 

(recnvorod at night sch~ol, tuition, 
materials 

Purchnsed and made draperies and cornice boards 
for dining and living ro om ( 10 wind ows) 

Put in new kitchen sink, disposal, dishwasher 

170,00 

22.00 

20,00 
12,95 

18.00 
10.00 
8,00 

42.00 
lJ,00 

9.50 

J.50 
5.00 

7.50 
5.00 

32.19 

82.00 

425,00 

• 
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1949: 

1950: 

1951: 

1952: 

1953: 

1954: 

Bought tivo 6 x 9 shag rugs, s owed them t 0-
,gothor f 1r dining r 00 m 

Baby furni t uro 
Brass wall pla que 

Insula ted h0uso 
Now r oof 
Aut0matic washer (domonstra t or 1s ffi 'Jdol) 

Changed he a ti ng plant, put i n wa t e r soft ener 
r omodclod kitchen, sa nded fl 0ors, rodocor a t­
ad the entire downsta irs 

Dyed old rugs - uodspreads 
2 headboards, ronade old beds 
2 unfinished chests 

Bought a nd refinished a n o ld 0r gan 
(Joyce and Chuck l0ve home ~arties. Joyce 
plays, Chuck sings. They are famous f or 
their h ospita lity. The ~rgan has boon 
the s 0urco of groat fun when their frie nds 
ga ther for an evening 0r f or a p0tluck) 
To r efinish and r opq.ir ~r gan 

Ranch bunk bods f or little Chuck's r oom, 
including spring and 1".lattross 

Pictures f or living r 00m 
Now refrigera t or 
Pa int f '1 r t wo r ooms 
Curta ins f o r bedroom 

$ J8.00 
49,00 
14.oo 

275. 00 
375. 00 
165. 00 

24oo.oo 
l.J5 

40,00 
23 , 0 0 

18.00 

55.00 

179,50 

28.00 
225.00 

7.00 
4. 89 
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J 0yco enj oys painting , papering , and sowing . She is a lways deep in a decor a ting 
project nnd with Chuck she is always refinishing or roc0v ering s0"'.lot hing . Tho 
ba seme nt was ren ,w a ted into a most a ttra ctive r e creati on r oom. 

Since Chuck a cquired the house in 1941 f -:) r $4300, improvements r:iade ha v e boon 
$J900 1 l".laking a t otal investment 0f ~8200. (Tho h 0usc was rente d fo r six years 
during which time Chuck received $J240 in r ent.) Tho resa le va lue of tho h(; uso 
is a bout ~lJ,500. 

Tho noi ghb 0rho0d is go•Jd, but is becoming nn a partr:1c nt a rea . J oyce I s fin a l 
commont, now t hat they havo adopt ed t wo children is, 11 Wo a ron 1t buying any new 
furnit ure until tho children arc n ldor. What we ha ve is sturdy a nd comf nrtablo 
a nd wo a nd the ch ildren ca n live with it. I don 1t wan t t 0· be r eminding the 
children t o a l ways be ca r eful. We want them t o enj oy 0ur h0me. There may be 
new slip c0vers occa sionally, but tho springs in t he things we have done 0cr­
se lvos , a nd they won 1t no od· r e tying f nr a l ong ti ':lo, 11 

J riyco i s using china , silver, an d linen tha t belonge d t 0 her m,, thor. When 
Chuck' s parents died, they again a cquired linens and s~all furnishings. Chuck 
manage s an applia nce stnro and plumbing shop. All a ppliD-llcos a r c bought a t 
s pecia l :::iriccs, or, if tra de-ins n ro g ood, tho II soc., nd-ha nd II appliances are · 
acquired f 0r little or nothing . 



Books-

BIBLIOGRAPHY 

References 

Craig and Rush, 11 Hrmes With Charaetor 11 

Gilles, 11 Popul13.r Home Decoration 11 

Greer, "Your Homo and You 11 

Justin and Rust, 11 Today I s Hnme Living11 

Lewis, Burns, Segner, "Housing and 
Home Management 11 

Morton, "The Home and Its Furnishings 11 

Picken, 11 SGwing for the Hnme 11 

Silver and Ryan, 11 F"undati~,ns fnr 
Living" 

Trilling and Williams, "Art in Homo 
and Dress" 

Trilling and Nicholas, 11 The Girl and 
Her H0:ne 11 

D.C. Heath Co. 
Wiso and Co. 
Allyn-Bacon 
Lippincott 

Ma.cmillM 
McGra.w-Hill 
Harper 

Appleton-Century 

Lippincott 

Houghton-Mifflin 

76 

19.52 
1940 
1942 
19.53 

19.53 
19.53 
1941 

1943 

19.52 

19.51 

Bulletins-

Closets and Storage Spaces 

Window Curtains, Planning and 
Selecti,m 

Slip Covers f0r Furniture 
Re-upholstering a Chair at Home 

Refinishing Furniture 
Rebuilding Spring Cusions 
Furniture 

Visual Aids-

Your Pictures (LS4o2) 

Bright Future 

ABC I s of Decorating Yr,ur Home 
A Step Saving U-Kitchen · 

Bettor H" mes and Go.rdens 
See Y0ur Home in a Now Light 

Safer H, me Living 

ABC's of Decnrating Your Home 

u.s.Printing Office 
Cat. #A 1.9: 186.5 10¢ 

Cat. A 1.77. 4 20¢ 
Cat. #A 1.9: 1873 10¢ 
Agric. Ext. I.S.C. 
H.F. 14 1.5¢ 
H.F. 18 3¢ 
H.E. 19 4¢ 
Household Finance #26 

I.s.c. Audio-Visual 
Service 75¢ 
Modorn Talking Picture 
Service. 26 min. color 
Meredith Publishing Co. 
r.s.c. Audio Visual 
Service 1.50 
February, 1952 
General Electric 
Lighting Laboratoric·s 
Cleveland, Ohi0 
National Safety Council 
Michigan Ave., Chicago 50¢ 
(leaflets which accom-
pany film-~Meredith 
Publishing Co.) free 

. 



'-

II I II llllll l~~m111~1m~~~ l/~ij/j~~~ll 111111111 
3 1723 02087 9045 

., 
... ~ 

• 
~ 

. 

~ 

;· 

• 




